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INTRODUCTION 



Goldsmith's Life. Oliver Goldsmith was born into 
a home of genteel poverty at Pallasmore, in County 
Longford, Ireland, November 10, 1728. His father, 
the Keverend Charles Goldsmith, held livings succes- 
sively at Pallasmore and at Lissoy in Westmeath, and 
it was in the schools of the surrounding hamlets that 
Oliver Goldsmith received his first instruction. He 
passed from the lax tuition of his masters to Trinity 
College, Dublin, and took his Bachelor of Arts degree 
February 27, 1749, without having distinguished him- 
self in any way except as an independent and rather 
irregular student. 

The Keverend Charles Goldsmith died during his 
son's college 'days. In 1753 Oliver Goldsmith left 
the home of his widowed mother for the last time, to 
seek his fortune in the world. Thenceforward we have 
legends of him in prison at Newcastle, studying medi- 
cine at Louvain, playing the flute in Switzerland and 
in Italy, and conversing with Voltaire and Diderot in 
Paris. His talents matured slowly; at twenty-three 
^^j he was projecting a new life in the new world; at 
twenty-eight he was under-master in the school of Dr. 
Milner at Peckham ; at twenty-nine he was at last defi- 
nitely enlisted in the struggle for bread in the gar- 
^ rets of eighteenth century Grub Street. Even here his 
.; advance was slow, but against the odds of poverty, su- 
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iv INTRODUCTION 

perficial education, and unpromising personal address, 
he forged forward by force of preeminent artistic 
genius to a place in the circle of Johnson and Reynolds 
and Burke. Now pinched by want, now made rich by 
a bookseller's stipend, Goldsmith, who never married, 
lived the fifteen years of his literary success among 
his cronies of the town, and at the age of forty-five, 
just when his apprenticeship was over and he could 
look forward to greater work than he had ever done, 
he fell a victim to a disease that had first taken hold 
of him as a result of his early poverty. Goldsmith 
died April 4, 1774. 

Goldsmith as a Writer. He "left scarcely any 
kind of writing untouched, and touched nothing that 
he did not adorn," wrote Johnson for Goldsmith's 
jnonument. With the single exception of tragedy, 
Goldsmith undertook at one time or another through- 
out his life all the forms of composition practiced by 
his contemporaries. And he was not only efiicient in 
all of these fields ; in many of them his work shows a 
positive advance beyond the achievement of the time. 
In poetry and romance, the sincerity of Goldsmith's 
workmanship showed itself in simplicity of expression 
and purity and tenderness of appeal to the heart ; in 
comedy, it showed itself in a discarding of the comic 
types of his day for a more genuine presentment of 
the life of the world in which he lived. The Citizen of 
the World in essay ; The Traveller and The Deserted 
Village in verse ; The Vicar of Wakefield in romance ; 
The Good'Natured Man and She Stoops to Conquer 
in comedy have maintained a common popularity from 
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Goldsmlth^s day to this, and promise to live as loDg 
as the language. Even Goldsmith's hack-work is not 
all unworthy of him, and though in The Present State 
of Polite Learning (his first book, published 1759), 
The History of England (111 V)^2iTiA in his Animated 
Nature (1774) there is displayed the superficiality of 
the author's learning, these works are saved by the 
purity of his style and the general sanity of his judg- 
ments. 

Eighteenth Century Drama. English tragedy 
reached its height at the end of the sixteenth century 
in the great plays of the Elizabethan age. A hundred 
years later, Congreve, Farquhar, and Wycherly domi- 
nated the classic age of English comedy. The eight- 
eenth century saw the decline of both tragedy and 
comedy. Goldsmith and Sheridan gave comedy re*/i-^ 
newed vitality for the decade of the seventies, but 
these had no followers who were worthy of their in- 
heritance, and the nineteenth century brought forward 
no figure who can stand for a moment beside them. 

This does not mean that the stage took a smaller 
part in the life of eighteenth century England than it 
had taken before, or that theatres were ever better 
managed. Colley Gibber and Garrick stand without ^:— 
peers as managers, and the latter was the most versa- 
tile actor of England, if not of modem times. Yet the 
rise of the manager and actor saw the decline of the 
author. Sheridan in The School for Scandal^ his first 
play to gain real success, was so fortunate as to act 
as both author and manager. Garrick was arbitrary 
master not only of his stage, but also of the form and 
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structure of all that appeared upon it. From the time 
of Gibber down to the present, English plays have had 
to do with the theatre rather than with literature. 

The decline of the drama after Wycherly may be 
recounted in a series of striking phenomena. Setting 
aside the growing indecency of these early plays, itself 
a sign of change in literature as well as in society, 
the first sign of dissolution appeared in the so-called 
sentimental drama of Steele. Than Steele there has 
been no more fascinating figure in our literature. Yet 
his four plays. The Funeral^ The Tender Husband^ 
The Lying Lacer^ The Conscious Lovers^ took from 
drama that element of frank vitality that is necessary 
for its life. Advised by Colley Gibber and influenced 
by Jeremy Gollier, Steele applied to plays the rules of 
propriety, repose, and good manners that served him 
so well in writing his sketches and his essays. The 
second of these plays was "damned for its piety" 
after a few appearances. The last succeeded in spite 
of the fact that, as Fielding's Parson Adams says, it 
contained some things " solemn enough for a sermon.'* 
It is a long way from the sentimental comedy of 
Steele to that sentimental comedy that Goldsmith 
satirizes, yet the later form was a logical outgrowth 
of the earlier, and of the spirit of the times. 

Not upon Steele should be placed the burden of re- 
sponsibility for the decline of the drama. There are 
signs enough that show us that deterioration was to be 
expected. In the first place, the stage had become less 
of an organ of public opinion than it had been at the 
beginning and at the end of the seventeenth century. 
Steele, who may be called one of the last writers of 
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the comedy of manners, was also one of the first of the 
journalists. Newspapers and periodical magazines now 
sprang up literally by the hundreds to usurp the func- 
tions of the play in exposition and commentary on the 
life of the times. Before the middle of the century, 
the novel sprang into new popularity, and in the hands 
of Fielding, himself a dramatist, rose to a power far 
beyond that of contemporary drama. Partly as a result 
of this, the dramatists ceased to go to nature for their 
characters, but used over and over again the stock 
types of the theatre. 

Along with the movement for greater gentility, there 
had also been a movement, coming from France, for 
greater regularity in the structure of plays. The old 
exuberant passion of Shakespeare was displaced by 
the formalism of Voltaire. Addison's Gato (1713) 
had been built on the regular lines of French tragedy ; 
three decades later, Johnson essayed classical tragedy 
in Irene (1749). The success of the first was more 
hurtful to English drama than the failure of the latter. 
English tragedy has never recovered from the debili- 
tating influence of French " regularity." ^^Barharossa 
I have read, but I did not cry ; at a modem tragedy 
it is sufiicient not to laugh," writes Gray to Thomas 
Wharton in 1754 concerning a tragedy by Dr. Brown, 
a friend of Warburton. 

For half a century, to use the phrase of Dr. John- 
son, " declan^tipn _ roared whUst passipii .jal^t." In 
1757, Home, the author of Douglas^ was hailed as 
Shakespeare redivivus, but his was but a spark of the 
divine fire. The most lamentable sign of the dramatic 
decadence of the times was the contempt into which 
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Shakespeare had fallen. Garrick, whose mitier it was, 
as Mrs. Parsons has said, to fake, not emulate Shake- 
speare, " corrected " Romeo and Juliet^ made a pan- 
tomime of The Midsummer'NigM 8 Dream^ introduced 
topical songs into A Winter's Tale^ and ended with 
Hamlet with alterations. 

In lighter amusement, the eighteenth century had 
seen the introduction of opera and of farce, both from 
France. The success of Gay's Beggar s Opera (1728) 
has perhaps never been duplicated. It was followed by 
a flood of operas of all kinds. Indeed, so popular did 
spectacular and lyrical effects become that no play, 
serious or comic, was complete without songs. Samuel 
Foote (1720-77) and David Garrick (1716-79) were 
the most successful authors of that comedy of inci- 
dent and character now known as farce. The plays of 
the former. The Minor^ The Lyar^ The Demi upon 
Two Sticks^ are almost devoid of plot, but are aston- 
ishingly keen studies of eccentric character. The sea- 
timental drama introduced by Steele was continued by 
Mrs. Centlivre, and found renewed expression in the 
plays of Moore, Murphy, Whitehead, Hugh Kelly 
(^False Delicacy^ ^ and Richard Cumberland. It was 
to combat this last school that Goldsmith essayed a 
combination of the farce of his contemporary, Samuel 
Foote, with the comedy of Farquhar and Congreve. 

Sentimental Comedy. Sentimental comedy may 
best be understood by following the campaign against 
it. Goldsmith has commonly been given credit for this 
campaign. It is true that as the strongest figure in the 
movement he deserves the highest honors for its su<y 
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oess, yet many voices had been raised against senti*- 
mental comedy before Goldsmith's. Both Steele and 
Fielding had recognized the undramatic character of 
such plays in the phrases quoted in the last section. 
*' Ours is all sentiment, blank-verse and virtue," wrote 
Colley Gibber in the Epilogue to Eugenia (1752). 
And Garrick had more than once jocosely referred to 
the theatre as a church (Prologues to Barbarossa and 
False Delicacy). Again, in A Peep Behind t?ie Cur» 
tain (1767) Garrick discusses the "pap and lop-lolly" 
of our present writers, and makes Sir Macaroni Virtu 
say, " A playhouse in England is to me as dull as a 
church and fit only to sleep in." Samuel Foote's plays 
had always been as far as possible from the sentimental 
order. On February 15, 1773, before the production 

I of She Stoops to Conquer, Foote had brought out at 

the Haymarket Th,e Handsome Housemaid, or Piety 

I in Pattens, " how a maiden of low degree, by the mere 

effects of morality and virtue, raised herself to riches 

I and honors." This was a burlesque entertainment es- 

pecially directed against sentimental drama, and hailed 

i later as a " keen satire on the drowsy spirit of our 

' modern comedies." 



Gk>ldsmith's Theories of Drcunatic Art. In spite 
of the fact that isolated pens had been turned against 
the follies of the sentimental school of playwriting, it 
was not until Goldsmith formulated the attack through 
his criticism and followed it up in his plays that any- 
thing was accomplished. Goldsmith's written princi- 
ples of dramatic construction may be found in occa- 
sional references to the drama in his The Present 
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State of Polite Learning and TTie Vicar of Wake» 
field J in the essay on The Strolling Player in The 
Citizen of the Worlds in A Comparison between 
Laughing and Sentimental Comedy^ contributed to 
the " Westminster Magazine " in 1772, in the Preface 
to The GoodrNatured Man^ and in the Dedication to 
She Stoops to Conquer. Goldsmith's bent was not 
toward tragedy, and in comedy was all away from the 
comic types of the times and toward the writers of 
the age of Farquhar and Congreve. Discarding the 
well-known theatrical types of his contemporaries, he 
quite consistently went to nature for his models of men 
and women. All Goldsmith added to nature was the 
piquant sauce of his own jesting spirit. To " exagger- 
ate the features of folly to render it more thoroughly 
ridiculous," was his principle of comic satire. In this 
he was more like Farquhar than like Congreve or 
Steele, having little of Congreve's brilliancy, and no- 
thing of the latter author's finely tempered humor. 

Of course, Goldsmith's practice of his principles 
aroused immediately accusations of vulgarity and irrev- 
erence. Against these charges Goldsmith had long 
before prepared his answer. " Does the poet paint 
the absurdities of the vulgar, then he is low: does he 
exaggerate the features of folly to render it more 
thoroughly ridiculous, he is then very low," he writes 
in The Present > State of Polite Learning. And in 
his dedication to Johnson he contends, " The greatest 
wit may be found in a character, without impairing 
the most unaffected piety.'* Again, he ridicules th© 
•* good^ instructive, moral sermons," the modern tra- 
gedies, and defends his position by saying, ^^ All the 
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other comic writers of antiquity aim only at rendering 
folly or vice ridiculous, but never exalt their charac- 
ters into buskin 'd pomp or make what Voltaire hu- 
morously calls a tradesman's tragedy " (^A Compari- 
son between Laughing and Sentimental Comedy^, 
Against the latter remark Cumberland, the last of the 
sentimentalists, came forth with a strong rejoinder 
prefacing his next comedy. The Choleric Man (I'^TS). 

The Gk>od-Natured Mem. This play was written in 
the years 1766-67. First offered to Garrick, the all- 
powerful manager of Drury Lane, it was by him held 
imtil the patience of the author was exhausted. An- 
gered by the suggestion that he should modify the 
play in some essential respects, particularly in the 
treatment of the character of Lofty, Goldsmith with- 
drew the manuscript and offered it to George Colman, 
who had lately become one of the patentees of Covent 
Garden Theatre. The piece was accepted by Colman, 
and the date of production was finally set at January 
29, 1768. Whatever chances of success a new form of 
play possessed were discounted by the lack of sympa- 
thy of the majority of the actors, and especially by 
the appearance in Garrick's Drury Lane Theatre, six 
nights before Goldsmith's play, of an unmixed senti- 
mental comedy by Hugh Kelly entitled False Deli- 
cacy. This play was received with great applause, and 
became one of the most popular plays of a decade. 
When TTie Good-Natured Man finally appeared it 
was unable to compete with its sentimental rival, and 
its success was merely nominal. The work of Shuter 
as Croaker, and Woodward as Lofty, was highly sat- 
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isfactory, but the play was withdrawn after nine nightSk 
Goldsmith, however, made some <£500 out of the stage 
production and the sale of the copyright. 

She Stoops to Conquer. Like experiences accom- 
panied the production of Goldsmith's second play. 
Finished in 1771, this piece remained in the hands of 
Colman until the needy author was forced to humble 
remonstrance. Finally, by the influence of Johnson, 
who practically compelled the acceptance of the play, 
a day was set for its production. Meanwhile senti- 
mental comedy had received setbacks in the failure of 
Kelly's second play, A Word to the Wise (1770), and 
in the increasing ridicide of the writers of prologues 
and critiques. Though Colman and his actors were 
again despondent. She Stoops to Conquer won an un- 
qualified success on its first production, March 15^ 
1773. It remains to this day one of the most popular 
stock comedies on the English stage. 

Contemporary Opinions of the Plays. Posterity 
has had no discordant voice in the chorus of appro- 
bation given to Goldsmith's two comedies. And the 
first has been almost as highly favored as the second. 
While She Stoojys to Conquer excels in wit and farci- 
cal incident, the earlier play, but little behind in ori- 
ginality in characterization, is even better in epigram 
and sparkle of lines. In short, the first is less " low " 
than the second. Nor were contemporary judgments 
entirely unfavorable toward these plays. Walpole, who 
had never forgiven Goldsmith for his scarcely veiled 
attack on his father. Sir Eobert Walpole, in The 
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Present State of Polite Learning^ is perhaps the 
most adversely critical. Yet he must admit the merits 
of She Stoops to Conquer, " Dr. Goldsmith has 
written a comedy — no, it is the lowest of all farces. 
It is not the subject I condemn, though very vulgar, 
but the execution. The drift tends to no moral, no 
edification of any kind. The situations, however, are 
well imagined, and make one laugh in spite of the 
grossness of the dialogue, the forced witticisms, and 
total improbability of the whole plan and conduct. 
But what disgusts me most is, that though the charac- 
ters are very low, and aim at low humor, not one of 
ihem says a sentence that is natural or marks any 
character at all." 

After reading such a criticism as this, we are glad 
to see that Samuel Johnson, Goldsmith's friend and 
the autocrat of the age, was far more favorable. Of 
The Good-Natured Man he says, "It is the best 
comedy that has appeared since The Provoked Hus- 
band "/ and of She Stoops to Conquer^ " I know of 
no comedy for many years that has so much exhila- 
rated an audience ; that has answered so much the 
great aim of comedy, making an audience merry." 

Strange to say, it was the scene in The Good-Na-^^ 
tured Man which to modern readers seems most ludi- 
crous, that proved offensive to the finer sensibilities of 
the eighteenth century. It is said that when it was 
decided not to expunge the scene of the bailiffs (Act 
III) from The Good-Natured Mqn^ Colman gave up 
hope for the piece. And this scene was roundly abused 
in the coffee-houses and the critical reviews. Even 
Johnson answered Goldsmith's <]|,uestion concerning a 
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protege of liis, " Are you going to make a scholar of 
him ? " with the untender satire, " Aye, sir, scholar 
enough to write a bailiff scene in a comedy." Acced- 
ing to the popular demand, this scene was retrenched 
in the second and succeeding performances of the play, 
but at the instance of friends " who think in a partic- 
ular way " it was printed in the published edition. 
Five years later, sq much advance had been made 
: against sentimental comedy that ''by particular desire " 
the scene of the bailiffs was returned (May 3, 1778). 
To this day this scene is the most popular in the play. 

Sources of Goldsmith's Plays. In noting the 
sources of Goldsmith's plays and the resemblances be- 
tween them and other plays, French and English, that 
were accessible to the author, it should always be re- 
membered that Goldsmith was an original genius, and 
no wealth of sources could provide the particular works 
left by his hands. These can be explained only by the 
undoubted genius of the man. On the other hand, we 
need not ignore the fact that Goldsmith was not in 
the strict sense an innovator in any line of composi- 
tion. No English writer has been better able to adapt 
the work of other men to the purposes of his own art. 
That Goldsmith was well acquainted with French and 
English drama, there can be no doubt, and just as he 
made himself fVee to take incidents from his life and 
incorporate theml in fiction, and to repeat in several 
different works a Sentence that pleased him, he took 
his play subjects \Aere he found them and moidded 
them to artistic form under his own hand. 

The title The Gapd-Natured Man is derived from 
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a cliaracter appearing in Goldsmith's own Life of 
Richard Nash (1762). Years before, Fielding had 
written a comedy with this very title, but the play had 
not been performed at the time Goldsmith wrote, and 
he was probably not acquainted with it. Comparison 
is also made between this title and the anonymous 
French VAmi de tout le Monde (1673), 

The character of the hero of this play can hardly 
be said to be patterned after Goldsmith himself, yet 
the author parallels his own distinguishing character- 
istics in the play, and there is a note of personal phi*^^^ 
losophy in the words, ^* There are some faults so nearly 
allied to excellence, that we can scarce weed out the 
vice without eradicating the virtue " (Act I). 

Not Honey wood, but Croaker and Lof iy ai'e the two ^ 

most successful characters in this comedy. Goldsmith 
has been given credit for originating these characters ; 
this credit we cannot grant him. Goldsmith is said to 
have admitted to Johnson that he was indebted for his 
Croaker to Suspirius in the latter's Rambler (No. 69). 
Just what a confession of this kind is worth when given 
under the peculiar duress of Ursa Major is a ques- 
tion. Striking similarity has been found to exist be- 
tween three of the characters of this play. Croaker, 
Leontine, and Olivia, and characters in the French 
comedy, Le Grondeur^ by Brueys and Palaprat (1692). 
That Goldsmith knew this play at the time is ex« 
tremely probable, but not certain, though it is known 
that five years later, after the appearance of She 
Stoops to Conquer he adapted a portion of Sedley's 
version of it for Shuter under the title The Grumhler, 

Lofty is by no means a new figure to the stage of * 
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Goldsmith's time. The part of the affected fop was 
in fact invented by Etheridge in his Sir Fopling Flut- 
ter, and the part appears frequently in the simper- 
ing "macaronies" of the eighteenth century stage 
in Lord Foppington of Gibber's Careless Husband^ 
in the Sir Novelty Fashion of Gibber's Lovers Last 
Shifty in the Tom Fashion of Vanbrugh's Relapse^ 
and of Lee's Man of Quality^ and in Daffodil of The 
Male- Coquette. The name Sir Thomas Lofty was used 
as recently as 1764 in Foote's The Patron. It may 
even be said that the bragging fop is the eighteenth 
century correspondent to the Latin and Elizabethan 
braggart captain of the Miles Gloriosus type. Another 
play by the French Brueys provides a French pro- 
totype of Lofty. This is L'' Important de la Cour^ 
produced December 16, 1693, and dealing with a cox- 
comb who pretends to extraordinary influence at court 
and in high society. 

Ai^ early critic of the play (in " The London Maga- 
zine " for February, 1768) compares the scene with 
the bailiffs with a scene in Racine's Les JPlaideurs ; 
the scene in which Honeywood attempts alternately 
to espouse the opinions of Mr. and Mrs. Groaker with 
a scene in Moliere's L*Avare; Honey wood's soliciting 
of Miss Richland in favor of Lofty is compared with 
Le Dissipateur by Dr. Touche. These similarities must 
not be pushed too far ; neither must they be ignored. 
Other similarities are no less striking. Lofty's detec- 
tion and embarrassment should be compared with a 
> like scene from Fielding's The Wedding Day. The 
episode of Groaker's son Leontine and his supposed 
sister from the Continent is closely paralleled in The 



INTRODUCTION xvii 

Counterfeit Bridegroom (1677), which itself was prob- 
ably altered by Mrs. Behn from Middleton's No Wit^ 
No Help^ Like a Woman s. 

In character, plot, and treatment, She Stoops to 
Conquer is in every way more original than The 
Good-Natured Man. The title of the play was para- 
phrased from a line in Dryden, an author whose works 
Goldsmith knew and loved, — 

But kneels to conquer, and but stoops to rise. 

This really excellent title was not chosen until the 
last minute, the favorite suggestion up to this time 
having been that of Reynolds, ^^ The Belle's Strata- 
gem," by adaptation from Farquhar's The Beaux* 
Stratagem (1707). This title was later taken by Mrs, 
Cowley for one of her comedies, which has, by the way, 
some points of similarity with Goldsmith's play. 

It is probable that Goldsmith was not willing to 
accept Reynolds's suggestion for a title on account 
of the already striking similarities between his own, 
play and that of Farquhar. In each play, the leading 
male parts are taken by two young men, Marlow and 
Hastings corresponding with Aimwell and Archer, 
who come down from London to make conquests in 
the country. In each the action presumably takes place 
in an inn, and in each the innkeeper has a daughter 
to whom love is made under false pretenses ; in the 
earlier play, by the young man's stratagem, in Gold- 
smith's play, by the stratagem of the young woman. 
In each a valuable casket is used for comic effect. 
Finally, Goldsmith mentions Cherry, the innkeeper's 
daughter, and the play itself in his own play. These 
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points are not sufficient to show indebtedness. They 
do reveal, however, a plausible reason why Goldsmith 
was unwilling to call his play "The Belle's Stratagem." 
There are words in the Epilogue first printed in Jfis- 
cellaneous Works (1801) which seem to reveal a 
particular appropriateness in the title finally chosen : 

No high-life scenes, no sentiment; — the creature 
Still stoops among the low to copy nature. 

These words seem to give the title a double mean- 
ing, for they indicate that not Miss Hardcastle alone 
was stooping, but that " stoops to conquer " provides 
Goldsmith's own apology for the particular form of 
drama which he composed. 

Of all the characters in this play, the most unconven- 
tional are those of Mrs. Hardcastle and her son Tony. 
These were almost completely new to the English stage, 
the only known prototypes being the Widow Black- 
acre and her son Jerry of Wycherly's The Plain 
Dealer ; there is a possibility that the latter widow 
was an imitation of the Countess in Racine's comedy, 
Les Plaideurs^ mentioned above. One circumstance 
supports the theory that The Plain Dealer was in 
Goldsmith's mind when writing his play, and that is a 
parallel in the episode of the theft of the jewels. Such 
a theft is also made a comedy expedient in Moliere's 
JJ Avare, Fitzgerald in A New History of the English 
Stage (vol. ii) tries to make it appear that Mr. and 
Mrs. Hardcastle and their son Tony are patterned 
after Mr. and Mrs. Aircastle and their son Toby in 
Foote's The Cozeners. As a matter of fact, The Cozr- 
eners had its first appearance in the summer of 1774 
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(9th performance August 3). Foote was a famous 
plagiary, and on him must rest the imputation of the 
borrowing. These three characters remain Goldsmith's 
most original contribution to the gallery of the stage. 
More interesting than the pursuit of literary sources 
is it to discover that two episodes of She Stoops tc 
Conquer are based on incidents in the author's own 
life. These are the mistaking of a private house for 
an inn, which is an essential factor of the plot, and is 
based on a youthful experience of Goldsmith's while 
still in his native Ireland ; the other is an allusion to 
the tying of Mr. Hardcastle's wig to a chair, a trick 
that hrfd been played on Goldsmith while he was 
yrriting the play. Both these incidents are told in 
some detail in Forster's Life of Goldsmith. 

Goldsmith as a Playwright. The merits of Gold- 
smith as a playwright lie close to the surface, and are 
easily discernible by a sympathetic reader. They are 
made more manifest when one studies, as we have 
done, the conditions under which the average drama 
of his day was written. In the lai*ger matters of struc- 
ture and design^ hardly an adverse criticism can be 
made of these plays. The development of the story is 
steady, unforced, and transparent from beginning to 
end. One of Goldsmith's greatest gifts was clearness 
of perception and expression. Whatever his opinion 
may have been of language as an obscurer of thought, 
his own practice was to make language richly expres- 
sive. His peculiar theories of vis comica precluded 
the treatment in his plays of those tenderer and more 
humane characteristics that we find in his essays and 
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poems. He who limits his reading to Goldsmith's 
plays sees only half the man. But within the limits of 
the plays, Goldsmith was rigorously consistent with 
his foreordained principles. His art of the stage was 
something more than a return from stage types to 
nature ; it depended upon an exaggeration of nature 
for the purposes of the ludicrous. From these prin- 
ciples grew all those characteristics for which Gold- 
smith's plays were early condenmed. They led natu- 
rally to farce and to a straining of the verities. So the 
scene of the bailiffs and Croaker's letter scene in Th^ 
Good'Natured Man must be judged merely as they 
make the audience merry ; and Tony's jourtfey down 
Featherbed Lane, forty miles away to his father's back 
yard, can be considered true only in Farce, the fact 
that such an event is said to have happened not serv- 
ing in the least to make it veracious. 

Though far ahead of the comedy of his time, Gold- 
smith's comedy does not reach the glories of the comedy 
of the Restoration age. Only once again, and that with 
the diminished lustre of aSheridan,did £nglish comedy 
show anything of the brilliancy, wit, epigram, and mar- 
velous balance of the " poets of the last age." While 
Goldsmith's second play gained in incident, and there- 
fore, from the modern point of view, in acting quality,it 
lost greatly in polish, repartee, and that real gentility 
that marked the prime of English as well as of French 
comedy. In short, had Goldsmith lived a century 
earlier, The Good-Natured Man would have been 
hailed as a better play than its successor. As it oc- 
curred. The Good-Natured Man^ which was the more 
decorous, was lost amid the inanity of a sentimental 
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drama it was not vigoroiis enough successfully to com- 
bat. She Stoops to Conquer^ more lusty with forces of 
laughter, effectively demolished the old comedy, and 
assumed an abiding place on the English stage. 

To the student of drama it seems strange that there 
did not proceed from these plays of Goldsmith a new 
school of dramatists to do for drama what the roman- 
ticists were to do for poetry. For here certainly were 
the clear insight, the honest judgment, the sympathy 
with nature, the constructive imagination, that are 
essential to great literary movements. But Goldsmith 
was not the father of a school. It was his lot to stand 
as one of the last figures in an outgoing era, rather 
than as a prophet of the new age. In his verse there 
were keen, unmotived strains of a new romantic uplift 
Yet he accepted without question the formulas of the 
age of Johnson. In drama he was an isolated reformer 
whose task was destined never to be completed. And 
so it chances that the dramatic movement of which he 
was a part must be considered as the last flowering 
of a literary epoch which was even then coming to a 
close. Not since the death of Congreve had the promise 
for comedy been brighter than in 1773. But Gold- 
smith died before he could write another play, and 
Sheridan, after writing two comedies, went to pieces., 
and he had no successor. 
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PREFACE 

When I undertook to write a comedy, I confess I was 
strongly prepossessed in favor of the poets of the last age,^ 
and strove to imitate them. The term, genteel comedy^ was 
then unknown amongst us, and little more was desired hy an 
audience, than nature and humor, in whatever walks of life 
they were most conspicuous. The author of the following 
scenes never imagined that more would he expected of him, 
and therefore to delineate character has heen his principal 
aim. Those who know anything of composition, are sensi- 
ble that, in pursuing humor, it will sometimes lead us into 
the recesses of the mean ; I was even tempted to look for it 
in the master of a sponging-house ; ^ but in deference to the 
public taste, grown of late, perhaps, too delicate, the scene of 
the bailiffs was retrenched in the representation. In defer- 
ence also to the judgment of a few friends, who think in a 
particular way, the scene is here restored. The author sub- 
mits it to the reader in his closet ; and hopes that too much , 
refinement will not banish humor and character from ours, ' 
as it has already done from the French theatre. Indeed, the 
French comedy is now become so very elevated and senti- 
mental, that it has not only banished humor and Moli^re 
from the stage, but it has banished all spectators too. 

Upon the whole, the author returns his thanks to the pub- 
lic for the favorable reception which the Good-Natured Man 
has met with ; and to Mr. Colman ^ in particular, for his 
kindness to it. It may hot also be improper to assure any, who 
shall hereafter write for the theatre, that merit, or supposed 
merit, will ever be a sufficient passport to his protection. 

^ poets of the last age : In Letter xl of The Citizen of the 
World Goldsmith states the pounds of his preference for the " poet» 
of the last age." Here " poets " includes " dramatists." 

^ sponging-house : A victualing house where prisoners for debt 
were kept pending* settlement. 

B to Mr. Colman . . . for his kindness : Here Goldsmith can 
hardly be sincere, as it is well known he felt little gratitude to Colxoan. 
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WRITTEN BT DR. JOHNSON, SPOKEN BY MR. BENSLET.^ 

Press'd by the load of life, the weary mind 

Surveys the general toil of human kind ; 

With cool submission joins the laboring train, 

And social sorrow loses half its pain : 

Our anxious bard, without complaint, may share 

This bustling season's epidemic care. 

Like Caesar's pilot,' dignified by fate, 

Toss'd in one common storm with all the great; 

Distress'd alike, the statesman and the wit, 

When one a borough courts, and one the pit. 

The busy candidates for power and fame. 

Have hopes, and fears, and wishes, just the same; 

Disabled both to combat, or to fly. 

Must hear all taunts, and hear without reply. 

Uncheck'd, on both loud rabbles vent their rage. 

As mongrels bay the lion in a cage. 

' Prologue: This prologue, which reveals unusual melaDcholvp 
was the only piece of Johnson's work g^ven to the public in 1768. 
As first printed the fifth line read ** our little bard," but at Gold- 
smith's request these words were changed. Writers of prologues 
were not always complimentary. So Garrick refers to an author's 
play as " his poetic brat." (Prologue to Eugenia.) 

2 Mr. Benaley: Robert Bensley (1738-1817) was given his 
first engagement by Garrick at Drury Lane in 1765. He then 
went over to Covent Garden. His lago and Malvolio were said 
to be very good. 

^ CaBsar'a pilot : The reference is to a story told by Plutarch 
of CsBsar's voyage across the Adriatio before making battle with 
Pompey. 
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Th' offended burgess hoards his angry tale, 
For that blest year when all that vote may rail ; 
Their schemes of spite the poet's foes dismiss, 
Till that glad night when all that hate may hiss. 
** This day the powder'd curls and golden coat,'* 

Says swelling Crispin,* " hegg'd a cobbler's vote,'* 
"This night, our wit," the pert apprentice cries, 
" Lies at my feet — I hiss him, and he dies." 
The great, 't is true, can charm th' electing tribe ; 
The bard may supplicate, but cannot bribe. 
Yet, judged by those whose voices ne'er were sold, 
He feels no want of ill-persuading gold ; 
But, confident of praise, if praise be due. 
Trusts without fear, to merit, and to you. 

^ Criapin : A Christian martyr of Rome who beoame the 
patron saint of shoemakers. The term is here synonymous with 
<< shoemaker." 



DRAMATIS PERSONiE 

MEN 

Mr, Honeywood Mr. Powell. 

Croaker Mr. Sliuter. 

Lofty Mr. Woodwardc 

Sir William Honeywood Mr. Clarke. 

Leontine Mr. Bensley. 

Jarvis Mr. Dunstall. 

Butler Mr. Cushing. 

Bailiff Mr. R. Smith. 

Dubardieu Mr. Holtom. 

Postboy Mr. Quick. 

WOMEN 

Miss Richland Mrs. Bulkley. 

Olivia Mrs. Mattocks. 

Mrs, Croaker Mrs. Pitt. 

Garnet Mrs. Green. 

Landlady Mis. White- 

SCENE — London 



THE GOOD-NATURED MAN 

ACT THE FIRST 

Scene, An apartment in young honeywood's house. 

Enter Sir WiUiam Honeyvoood and Jarvia, 

Sir WiUiam. Good Jarvis, make no apologies for 
this honest bluntness. Fidelity like yours is the best 
excuse for every freedom. 

Jarvis. I can't help being blunt, and being very 
fl^g^'y? *<x>» when I hear you talk of disinheriting so 
good, so worthy a young gentleman as your nephew, 
my master. All the world loves him.* 

Sir WiUiam. Say rather, that he loves all the 
world ; that is his fault. 

Jarvis. I am sure there is no part of it more dear 
to him than you are, though he has not seen you since 
he was a child. 

Sir William. What signifies this affection to me, 
or how can I be proud of a place in a heart where 
every sharper and coxcomb find an easy entrance ? 

Jarvis. I grant you that he is rather too good- 
natured ; that he 's too much every man's man ; that he 
laughs this minute with one, and cries the next with 
another ; but whose instructions may he thank for all 
this? 

Sir WiUiam. Not mine, sure? My letters to him 

^ All the "world loves him : In Mr. finrchell's account of 
the character of Sir William Thornhill in 7"he Vicar of Wake* 
field (chap, iii), similar sentiments are expressed. 
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during my employment in Italy taught him only that 
philosophy which might prevent, not defend, his errors. 

Jarvis. Faith, begging your honor's pardon, I 'm 
sorry they taught him any philosophy at all ; it has 
only served to spoil him. This same philosophy is a 
good horse in the stable, but an arrant jade on a jour- 
ney. For my own part, whenever I hear him mention 
the name on 't, I 'm always sure he 's going to play the 
fool. 

Sir William. Don't let us ascribe his faults to his 
philosophy, I entreat you. No, Jar vis, his good nature 
arises rather from his fears of offending the importu- 
nate, than his desire of making the deserving happy. 

Jarvis. What it rises from, I don't know. But, to 
be sure, everybody has it that asks for it. 

Sir William. Ay, or that does not ask it. I have 
been now for some time a concealed spectator ^ of his 
follies, and find them as boundless as his dissipation. 

Jarvis. And yet, faith, he has some fine name or 
other for them all. He calls his extravagance gener- 
osity ; and his trusting everybody, universal benevo- 
lence. It was but last week he went security for a fel- 
low whose face he scarce knew, and that he called an 
act of exalted mu — mu — munificence ; ay, that was 
the name he gave it. 

Sir William. And upon that I proceed, as my last 
effort, though with very little hopes to reclaim him. 
That very fellow has just absconded, and I have taken 
up the security. Now, my intention is to involve him 
in fictitious distress, before he has plunged himself 
into real calamity ; to arrest him for that very debt ; ' 

* concealed spectator: Note the similarity here to The 
Vicar of Wakefield^ in which also there is an uncle named Sir 
William who secretly watches the fortunes of his family. 

2 arrest him for . . . debt: Goldsmith himself had been 
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to clap an officer upon him, and then let him see which 
of his friends will come to his relief. 

Jarvis. Well, if I could but any way see him thor- 
oughly vexed, every groan of his would be music to 
me ; yet, faith, I believe it impossible. I have tried to 
fret him myself every morning these three years ; but 
instead of being angry, he sits as calmly to hear me 
scold, as he does to his hair-dresser. 

Sir William. We must try him once more, how- 
ever, and I '11 go this instant to put my scheme into 
execution ; and I don't despair of succeeding, as, by 
your means, I can have frequent opportunities of being 
about him, without being known. What a pity it is, 
Jarvis, that any man's good-will to others should pro- 
duce so much neglect of himself as to require correc- 
tion ! Yet we must touch his weaknesses with a deli- 
cate hand. There are some faults so nearly allied to 
excellence, that we can scarce weed out the vice with- 
out eradicating the virtue. [Exit. 

Jarvis. Well, go thy ways. Sir William Honey- 
wood. It is not without reason, that the world allows 
thee to be the best of men. But here comes his hope- 
ful nephew ; the strange, good-natured, foolish, open- »^ 
hearted — And yet, all his faults are such that one 
loves him still the better for them. 

Enter Honeywood, 

Iloneywood. Well, Jarvis, what messages from my 
friends this morning ? 

Jarvis. You have no friends. 

Iloneywood, Well , from my acquaintance then ? 

Jarvis. (^Pulling out hills.') A few of our usual 
cards of compliment, that 's all. This bill from your 

arrested for debt in 1764, and was held prisoner in his own house 
■ntil released hy the good offices of Johnson. 
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tailor ; tbis from your mercer ; and this from the 
little broker in Crooked-lane.* He says be has been 
at a great deal of trouble to get back the money you 
borrowed. 

Honeywood. That I don't know; but I am sure 
we were at a great deal of trouble in getting him to 
lend it. 

Jarvis. He has lost all patience. 

Honeywood. Then he has lost a very good thing. 

Jarms. There 's that ten guineas you^ere sending 
to the poor gentleman and his children in the Fleet.^ 
I believe they would stop his mouth for a while at 
least. 

Honeywood. Ay, Jarvis, but what will fill their 
mouths in the mean time ? Must I be cruel because 
he happens to be importunate ; and, to relieve his ava- 
rice, leave them to insupportable distress ? 

Jarvis, 'Sdeath! Sir, the question now is how to 
relieve yourself ; yourself. — Have n't I reason to be 
out of my senses, when I see things going at sixes and 
sevens ? 

Honeywood. Whatever reason you may have for 
being out of your senses, I hope you '11 allow that I 'm 
not quite unreasonable for continuing in mine. 

Jarvis. You are the only man alive in your pre- 
sent situation that could do so. Everything upon the 
waste I There 's MisS Richland and her fine fortune 
gone already, and upon the point of being given to 
your rival. 

Honeywood. I 'm no man's rival. 

^ Crooked-lane : Cannon Street, London ; a street of small 
sbops, mentioned also in She Stoops to Conquer (Act II). 

> the Fleet : A famous London prison dating from very early 
times. 
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Jarvis. Your uncle in Italy preparing to disinherit 
you ; your own fortune almost spent ; and nothing but 
pressing creditors, false friends, and a pack of drunken 
servants that your kindness has made unfit for any 
other fauiily. 

Honeywood. Then they have the more occasion for 
being in mine. 

Jarvis. Soh ! What will you have done with him. 
that I caught stealing your plate in the pantry ? In 
the fact ; I fanght him in the fact. 

Honeywood. In the fact ? If so, I really think that 
we should pay him his wages, and turn him off. 

Jarvis. He shall be turned off at Tyburn,^ the dog; 
we '11 hang him, if it be only to frighten the rest of 
the family. 

Honeywood, No, Jarvis ; it 's enough that we have( 
lost what he has stolen ; let us not add to it the loss* 
of a fellow-creature ! ' 

Jarvis. Very fine ! well, here was the footman just 
now, to complain of the butler ; he says he does most 
work, and ought to have most wages. 

Honeywood. That 's but just ; though perhaps here 
comes the butler to complain of the footman. 

Jarvis. Ay, it 's the way with them all, from the 
scullion to the privy-counsellor. If they have a bad 
master, they keep quarrelling with him ; if they have 
a good master, they keep quarrelling with one another. 

Enter Butler, drunk, 

Butler. Sir, I '11 not stay in the family with Jona- 
than ; you must part with him, or part with me, that 's 
the ex — ex — exposition of the matter, sir. 

^ turned off at Tyburn : Tybiim was the regular place of ex- 
ecution near London. Hanging was in these days the not unusual 
puiiisliment for petty crimes. See The Vicar of Wakefield (chap, 
xv), " Don't you know, now, I could hang you all for this ? " 
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Honeywood. Full and explicit enough. But what 's 
his fault, good Philip ? 

Butler, Sir, he 's given to drinking, sir, and I shall 
have my morals corrupted by keeping such company. 

Honeywood. Ha ! ha ! he has such a diverting way — . 

Jarvis. Oh, quite amusing. 

Butler. I find my wine 's a-going, sir ; and liquors 
don't go without mouths, sir ; I hate a drunkard, sir I 

Honeywood. Well, well, Philip, I '11 hear you upon 
that another time ; so go to bed now. 

Jarvis. To bed ! let him go to the devil 1 

Butler. Begging your honor's pardon, and begging 
your pardon, master Jarvis, I '11 not go to bed, nor to 
the devil neither. I have enough to do to mind my 
cellar. I forgot, your honor, Mr. Croaker is below. I 
came on purpose to tell you. 

Honeywood. Why did n't you show him up, block- 
head ? 

BuUer. Show him up, sir ? With all my heart, sir. 
Up or down, all 's one to me. [Exit. 

Jarvis. Ay, we have one or other of that family in 
this house from morning till night. He comes on the 
old affair, I suppose. The match between his son, that's 
just returned from Paris, and Miss Richland, the young 
lady he 's guardian to. 

Honeywood. Perhaps so. Mr. Croaker, knowing my 
friendship for the young lady, has got it into his head 
that I can persuade her to what I please. 

Jarvis. Ah ! if you loved yourself but half as well 
as she loves you, we should soon see a marriage that 
would set all things to rights again. 

Honeywood. Love me ! Sure, Jarvis, you dream. No, 
no ; her intimacy with me never amounted to more than 
friendship — mere friendship. That she is the most 
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lovely woman that ever warmed the human heart with 
desire, I own. But never let me harbor a thought of 
making her unhappy, by a connection with one so un- 
worthy her merits as I am. No, Jar vis, it shall be my 
study to serve her, even in spite of my wishes ; and to 
secure her happiness, though it destroys my own. 

Jarvis. Was ever the like ! I want patience. 

Honeywood. Besides, Jarvis, though I could obtain 
Miss Richland's consent, do you think I could succeed 
with her guardian, or Mrs. Croaker, his wife ; who, 
though both very fine in their way, are yet a little 
opposite in their dispositions, you know. 

Jarvis. Opposite enough. Heaven knows! the very 
reverse of each other ; she, all laugh and no joke ; he, 
always complaining and never sorrowful; a fretful, 
poor soul, that has a new distress for every hour in 
the f our-and-twenty — 

Honeywoodn Hush, hush, he's coming up, he'll 
hear you. 

Jarvis, One whose voice is a passing bell * — 

Honey wood. Well, well ; go, do. 

Jarvis. A raven that bodes nothing but mischief : 
a coffin and cross-bones ; a bundle of rue ; a sprig of 
deadly nightshade ; a — {Honeywood^ stopping his 

mouth at last^ pushes him off.) [Exit Jarvis. 

Honeywood. I must own, my old monitor is not en- 
tirely wrong. There is something in my friend Croak- 
er's conversation that quite depresses me. His very 
mirth is an antidote to all gaiety, and his appearance 
has a stronger effect on my spirits than an undertaker's 
shop. — Mr. Croaker, this is such a satisfaction — 

Enter Croaker. 

Croaker. A pleasant morning to Mr. Honeywood, 
^ a passing bell : a bell tolling for the dying. 




12 THE GOOD-NATURED MAN [Act I 

and many of them. How is this ! You look most shock- 
ingly to-day, ray dear friend. I hope this weather does 
not affect your spirits. To he sure, if this weather con- 
tinues — I say nothing. But God send we be all better 
this day three months ! 

Honeywood, I heartily concur in the wish, though, 
I own, not in your apprehensions. 

Croaker. May be not. Indeed, what signifies what 
weather we have in a country going to ruin like ours ? 
Taxes rising and trade falling. Money flying out of 
the kingdora, and Jesuits * swarming into it. I know 
at this time no less than a hundred and twenty-seven 
Jesuits between Charing Cross ^ and Temple Bar.* 

Honeywood. The Jesuits will scarce pervert you or 
me, I should hope. 

Croaker, May be not. Indeed, what signifies whom 
they pervert in a country that has scarce any religion 
to lose? I'm only afraid for our wives and daughters. 

Honeywood. I have no apprehensions for the ladies, 
I assure you. 

^ Jesuits : The Jesuits were the bogies of the eighteenth cen- 
tury. ''Have I been all this time entertaining a Jesuit in parson's 
clothes ! " says a character in The Vicar of Wakefield (chap. xix). 
At this time the Jesuits offered no problem in politics nearer 
than in Japan. 

^ Charing Cross : A monument built in imitation of the cross 
of stone erected, 1291-94, at what is now the junction of the 
Strand, Whitehall, and Cockspur Street, to Eleanor, Queen of 
Edward I, marking the last stage of the funeral procession to 
Westminster Abbey. The plot of ground surrounding the cross 
is now pretty well absorbed in Trafalgar Square. To-day it is 
the point of the Charing Cross Railway Station. " I think the full 
tide of human existence is at Charing Cross." Johnson. (Hill's 
Boswelly vol. ii, p. 386.) 

' Temple Bar: Up to 1878 a gateway separating the Strand 
from Fleet Street, and the old city of London from the city of 
Westminster. Not far from the rendezvous of Johnson's circle. 
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Croaker, May be not. Indeed, what signifies whether 
they be perverted or no ? The women in my time were 
good for something. I have seen a lady dressed from 
top to toe in her own tnauufactures formerly. But 
now-a-days, the devil a thing of their own manufac- 
ture 's about them, except their faces. 

Honeywood, But, however these faults may be 
practised abroad, you don't find them at home, either 
with Mrs. Croaker, Olivia, or Miss Richland. 

Croaker. The best of them will never be canonized 
for a saint when she 's dead. By the bye, my dear 
friend, I don't find this match between Miss Rich- 
land and my son much relished, either by one side or 
t'other. 

Honeywood. I thought otherwise. 

Croaker. Ah, Mr. Honeywood, a little of your fine 
serious advice to the young lady might go far : I know 
she has a very exalted opinion of your understanding. 

Honeywood. But would not that be usurping an 
authority that more properly belongs to yourself ? 

Croaker. My dear friend, you know but little of my 
authority at home. People think, indeed, because they 
see me come out in the morning thus, with a pleasant 
face, and to make my friends merry, that all 's well 
within. But I have cares that would break an heart 
of stone. My wife has so encroached upon every one 
of my privileges, that I 'm now no more than a mere 
lodger in my own house. 

Honeywood. But a little spirit exerted on your side 
might perhaps restore your authority. 

Croaker. No, though I had the spirit of a lion ! I do 
rouse sometimes. But what then ? Always haggling 
and haggling. A man is tired of getting the better 
before his wife is tired of losing the victory. 
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Honeywood' It's a melancholy consideration in- 
deed, that our chief comforts often produce our great- 
est anxieties, and that an increase of our possessions 
is but an Inlet to new disquietudes. 

Croaker. Ah, my dear friend, these were the very 
words of poor Dick Doleful to me not a week before 
he made away with himself. Indeed, Mr. Honey wood, 
I never see you but you put me in mind of poor 
Dick. Ah, there was merit neglected for you ! . and so 
true a friend ! we loved each other for thirty years, 
and yet he never asked me to lend him a single 
farthing. 

Honeywood. Pray what could induce him to com- 
mit so rash an action at last ? 

Croaker, I don't know ; some people were malicious 
enough to say it was keeping company with me ; be- 
cause we used to meet now and then, and open our 
hearts to each other. To be sure, I loved to hear him 
talk, and he loved to hear me talk ; poor dear Dick I 
He used to say that Croaker rhymed to joker ; and so 
we used to laugh — Poor Dick ! ( Going to cryO 

Honeywood. His fate affects me. 

Croaker. Ay, he grew sick of this miserable life, 
where we do nothing but eat and grow hungry, dress 
and undress, get up and lie down ; while reason, that 
should watch like a nurse by our side, falls as fast 
asleep as we do. 

Honeywood. To say a truth, if we compare that part 
of life which is to come by that which we have past, 
the prospect is hideous.^ 

^ the prospect is hideous : " If I should judge of that part 
of life which lies before me, by that which I have already seen, 
the prospect is hideous." The Citizen of the World, Letter 
IzxiiL 
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Croaker. Life at the greatest and best is but a 
froward child, that must be humored and coaxed 
a little till it falls asleep, and then all the care is 
over. 

Honeywood. Very true, sir; nothing can exceed the 
vanity of our existence but the folly of our pursuits. 
We wept when we came into the world, and every day 
tells us why. 

Croaker, Ah, my dear friend, it is a perfect satis- 
faction to be miserable with you. My son Leontine 
shan't lose the benefit of such fine conversation. I '11 
just step home for him. I am willing to show him so 
much seriousness in one scarce older than himself. 
And what if I bring my last letter to the Gazetteer ^^ 
on the increase and progress of earthquakes ? ^ It will 
amuse us, I promise you. I there prove how the late 
earthquake is coming round to pay us another visit, 
from London to Lisbon, from Lisbon to the Canary 
Islands, from the Canary Islands to Palmyra, from 
Palmyi*a to Constantinople, and so from Constanti- 
nople back to London again. [Exit, 

Honeywood, Poor Croaker ! His situation deserves 
the utmost pity. I shall scarce recover my spirits these 
three days. Sure, to live upon such terms, is worse 
than death itself. And yet, when I consider my 

* Gazetteer : The Gazetteer and London Daily Advertiser , 
1754 and following. 

' earthquakes : Earthquakes were held to come as retribu- 
tion for sins of society. So the London earthquake of 1750 and 
the Lisbon earthquake of 1755 caused a sensation that lasted a 
score of years. As a result of the latter and the preaching of 
Whitefield, masquerades were almost discontinued. In 1762 
Walpole writes, " We have never recovered masquerades sinc^ 
the earthquake at Lisbon," and in 1768 he says of a masquerade 
at Rauelagh, *< The bishops will call this giving an earthquake^* 
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own :iituatioD, — a broken fortune, a hopeless passion, 
friends in distress, the wish but not .the power to serve 
them — (^Pausing and sighing,') 

Enter Butler. 

Butler. More company below, sir; Mrs. Croaker 
and Miss Richland ; shall I show them up ? But 
they 're showing up themselves. [Exit. 

Enter Mrs. Croaker and Miss Richland. 

Miss Richland. You 're always in such spirits. 

Mrs. Croaker. We have just come, my dear Hon- 
ey wood, from the auction.^ There was the old deaf 
dowager, as usual, bidding like a fury against h^- 
self. And then so curious in antiques I herself, the 
most genuine piece of antiquity in the whole collec- 
tion. 

Honeywood. Excuse me, ladies, if some uneasiness 
from friendship makes me unfit to share in this good- 
humor : I know you '11 pardon me. 

Mrs. Croaker. I vow he seems as melancholy as if 
he had taken a dose of my husband this morning. 
Well, if Richland here can pardon you, I must. 

Miss Richland. You would seem to insinuate, 
madam, that I have particular reasons for being dis- 
posed to refuse it. 

Mrs. Croaker. Whatever I insinuate, my dear, 
don't be so ready to wish an explanation. 

Miss Richland. I own I should be sorry Mr. 
Honey wood's long friendship and mine should be mis- 
understood. 

Honeywood. There 's no answering for others, 

^ the auction : A favorite diversion of eighteenth century 
people of quality. Note that Tony in She Stoops to Conquer is 
first seen with an auctioneer's mallet in his hand. See The 
School for Scandal, Act IV, Sc. 1. 
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madam. But I hope you '11 never find me presuming 
to offer more than the most delicate friendship may 
readily allow. 

Miss Michland. And I shall be prouder of such a 
tribute from you than the most passionate professions 
from others. 

Honeywood. My own sentiments, madam : friend- 
ship is a disinterested commerce between equals ; love, 
an abject intercourse between tyrants and slaves. 

Miss Hichland, And, without a compliment, I know 
none more disinterested, or more capable of friendship, 
than Mr. Honeywood. 

Mrs. Croaker. And, indeed, I know nobody that 
has more friends, at least among the ladies. Miss Fruzz, 
Miss Oddbody, and Miss Winterbottom, praise him in 
all companies. As for Miss Biddy Bundle, she's his 
professed admirer. 

Miss Richland. Indeed! an admirer! I did not know, 
! sir, you were such a favorite there. But is she seriously 

so handsome ? Is she the mighty thing talked of ? 

Honeywood. The town, madam, seldom begins to 
praise a lady's beauty till she 's beginning to lose it. 
(^Siniling.') 

Mrs. Croaker. But she 's resolved never to lose it, it 
seems. For as her natural face decays, her skill improves 
in making the artificial one. Well, nothing diverts me 
more than one of those fine old dressy things, who thinks 
to conceal her age by everywhere exposing her person ; 
sticking herself up in the front of a side-box ; ^ trailing 

^ front of a side-box ; From Dobson's notes to his Selections 
I from Steele we learn that early in the century it had been the 

custom for men to sit in the side-boxes and ladies in the front- 
boxes. Even at this time it was considered worthy of comment 
when women appeared in such a conspicuous place as a side* 
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through a minuet at Almack's ; ^ aud then, in the pub- 
lic gardens,^ looking, for all the world, like one of the 
painted ruins of the place. 

Honeywood, Every age has its admirers, ladies. 
While you, perhaps, are trading among the warmer 
climates of youth, there ought to be some to carry on 
an useful commerce in the frozen latitudes beyond 
fifty. 

Miss Richland. But, then, the mortifications they 
must suffer, before they can be fitted out for traffic. I 
have seen one of them fret a whole morning at her 
hair-dresser, when all the fault was her face. 

Honeywood. And yet, I '11 engage, has carried that 
face at last to a very good market. This good-natured 
town, madam, has husbands, like spectacles, to fit every 
age, from fifteen to fourscore. 

Mrs, Croaker. Well, you're a dear good-natured 
I creature. But you know you 're engaged with us this 
morning upon a strolling party. I want to show Olivia 
the town, and the things ; I believe I shall have busi- 
ness for you for the whole day. 

Honeywood. I am sorry, madam, I have an appoint- 
ment with Mr. Croaker, which it is impossible to put 
off. 

box. Five years later, Johnson and his party occupied the '* front 
row in a side-box " at the first performance of Goldsmith's She 
Stoops to Conquer, (Cumberland's Memoirs.) 

^ Almack's: Assembly rooms in King Street, St. James, 
built in 1765. Entered into competition with Soho, which had lon|r 
been a favorite. 

To charm the eyes at Almack^a or Soho. 

Garrick, Epilogue to False Delicacy (1768). 

> public gardens : Vauxliall Gardens were the most popular 
in London. The ** painted ruins " are the ruins of Palmyra that 
formed a vista in these gardens. 
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Mrs. Croaker. What! with my husband! Then 
I 'm resolved to take no refusal. Nay, I protest you 
must. You know I never laugh so much as with you. 

Honeywood. Why, if I must, I must. I '11 swear 
you have put me into such spirits. Well, do you find 
jest, and 1 '11 find laugh, I promise you. We '11 wait 
for the chariot in the next room. [Exeunt. 

Enter Leontine and Olivia. 

Leontine. There they go, thoughtless and happy. 
My dearest Olivia, what would I give to see you ca- 
pable of sharing in their amusements, and as cheerful 
as they are. 

Olivia. How, my Leontine, how can I be cheerful, 
when I have so many terrors to oppress me ? The fearl 
of being detected by this family, and the apprehensions 
of a censuring world when I must be detected — 

Leontine, The world, my love ! what can it say? At 
worst it can only say that, being compelled by a mer- 
cenary guardian to embrace a life you disliked, you 
formed a resolution of flying with the man of your 
choice ; that you confided in his honor, and took refuge 
in my father's house ; the only one where yours could 
remain without censure. 

Olivia. But consider, Leontine, your disobedience 
and my indiscretion; your being sent to France to 
bring home a sister, and, instead of a sister, bringing 
home — 

Leontine. One dearer than a thousand sisters. One 
that I am convinced will be equally dear to the rest of 
the family, when she comes to be known. 

Olivia. And that, I fear, will shortly be. 

Leontine. Impossible, till we ourselves think proper 
to make the discovery. My sister, you know, has been 
with her aunt, at Lyons, since she was a child, and 



20 THE GOOD-NATURED MAN [Act I 

you find every creature in the family takes you for 
her. 

OUma. But mayn't she write, mayn't her aunt 
write? 

Leontine. Her aunt scarce ever writes, and all my 
sister's letters are directed to me. 

Olivia, But won't your refusing Miss Eicfaland, for 
whom you know the old gentleman intends you, create 
a suspicion ? 

Leontine. There, there 's my master-stroke. I have 
resolved not to refuse her ; nay, an hour hence I have 
consented to go with my father to make her an offer 
of my heart and fortune. 

Olivia. Your heart and fortune I 

Leontine. Don't be alarmed, my dearest. Can Olivia 
think so meanly of my honor, or my love, as to suppose 
I could ever hope for happiness from any but her? No, 
my Olivia, neither the force, nor, permit me to add, the 
delicacy of my passion, leave any room to suspect me. 
I only offer Miss Kichland an heart I am convinced 
she will refuse ; as I am confident that, without know- 
ing it, her affections are fixed upon Mr. Honey wood. 

Olivia. Mr. Honeywood ! You '11 excuse my appre- 
hensions ; but when your merits come to be put in the 
balance — 

Leontine. You view them with too much partiality. 
However, by making this offer, I show a seeming com- 
pliance with my father's commands ; and perhaps, 
upon her refusal, I may have his consent to choose for 
myself. 

Olivia. Well, I submit. And yet, my Leontine, I 
own, I shall envy her even your pretended addresses. 
I consider every look, every expression of your esteem, 
ap due only to me. This is folly, perhaps : I allow it^ 
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but it is natural to suppose that merit which has made 
an impression on one's own heart may be powerful over 
that of another. 

Leontine. Don't, my life's treasure, don't let us 
make imaginary evils, when you know we have so 
many real ones to encounter. At worst, you know, if 
Miss Kichland should consent, or my father refuse his 
pardon, it can but end in a trip to Scotland ; ^ and -^ 

Enter Croaker. 

Croaker* Where have you been, boy ? I have been 
seeking you. My friend Honeywood here has been 
saying such comfortable things. Ah, he 's an example 
indeed ! Where is he ? I left him here. 

Leontine. Sir, I believe you may see him, and hear 
him too, in the next room ; he 's preparing to go out 
with the ladies. 

Croaker. Good gracious, can I believe my eyes or 
my ears! I'm struck dumb with his vivacity, and 
stunned with the loudness of his laugh. Was there 
ever such a transformation ! (^ laughhehind the scenes; 
Croaker mimics it.^ Ha! ha! ha I there it goes; a 
plague take their balderdash ! Yet I could expect no- 
thing less, when my precious wife was of the party. 
On my conscience, I believe she could spread an horse- 
laugh through the pews of a tabernacle.' 

Leontine. Since you find so many objections to a 

^ trip to Scotland: The belief that Scotland was a Gretna 
Green for thwarted lovers often appears. " I *d crawl to Scotland 
on my hands and knees ; nay I 'd live there all my days, so I 
could bilk this elder brother with Miss Fairfax." The Choleric 
Man, Act III, Scene 2. Goldsmith wrote an essay on Scotch 
Marriages (1772). 

' the pe'ws of a tabernacle: Whiteiield's famous meetino^- 
house in Tottenham Court Road. See Goldsmith's An Essay on 
the Theatre : '* as gloomy as at the Tabernacle." 
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wife, sir, how can you be so earnest in recommending 
one to me? 

Croaker, I have told yon, and tell you again, boy, 
that Miss Richland's fortune must not go out of the 
family ; one may find comfort in the money, whatever 
one does in the wife. 

Leontine. But, sir, though, in obedience to your 
desire, I am ready to marry her, it may be possible 
she has no inclination to me. 

Croaker. I '11 tell you once for all how it stands. A 
good part of Miss Richland's large fortune consists in 
a claim upon Government, which my good friend, Mr. 
Lofty, ^ assures me the Treasury will allow. One-half 
of this she is to forfeit, by her father's will, in case 
she refuses to marry you. So, if she rejects you, we 
seize half her fortune ; if she accepts you, we seize the 
whole, and a fine girl into the bargain. 

Leontine. But, sir, if you will but listen to reason — 

Croaker. Come, then, produce your reasons. I tell 
you, I 'm fixed, determined ; so now produce your rea- 
sons. When I 'm determined, I always listen to reason 
because it can then do no harm. 

Leontine. You have alleged that a mutual choice 
was the first requisite in matrimonial happiness.- 

Croaker. Well, and you have both of you a mu- 
tual choice. She has her choice — to marry you, or 
lose half her fortune; and you have your choice — to 
marry her, or pack out of doors without any fortune 
at all. 

Leontine. An only son, sir, might expect more in- 
dulgence. 

^ Mr. Lofty: As first written, Lofty's name was " Le Bronze.'* 
Note a possible play on this name in Act II, Scene 1 (page 34), 
when Lofty says, '* Oh, there, indeed, I 'm in bronze." 
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Croah&r. An only father, sir, might expect more 
obedience ; besides, has not your sister here, that never 
disobliged me in her life, as good a right as you ? He 's 
a sad dog, Livy, my dear, and would take all from you. 
But he shan't, I tell you he shan't, for you shall have 
your share. 

Olivia. Dear sir; I wish you 'd be convinced that 
I can never be happy in any addition to my fortune 
which is taken from his. 

Croaker. Well, well, it 's a good child, so say no 
more ; but come vyith me, and we shall see something 
that will give us a great deal of pleasure, I promise 
you: old Ruggins, the curry-comb maker, lying in 
state. ^ I'm told he makes a very handsome corpse, 
and becomes his coffin prodigiously. He was an 
intimate friend of mine, and these are friendly things 
we ought to do for each other. [Exeunt. 

^ lying in state: The funeral customs of the eighteenth cen- 
tury had often been ridiculed. Steele's Funeral^ or Grief a la 
Mode, remained popular on the stage throughout the century. 

When Hopkins dies a thousand lights attend 
The wretch, who living saved a candle^s end. 

Pope, Moral Essays, 3d Epistle. 

See Walpole's Letters for November 1, 1760, and March 27, 
1764, and Goldsmith's The Citizen of the Worldy Letters xii and 
cvi. 



ACT THE SECOND 

Scene, Croaker's house. 

Miss Richland, Garnet. 

Miss Richland. Olivia not his sister? Olivia not 
Leon tine's sister? You amaze me! 

Garnet. No more his sister than I am ; I had it all 
from his own servant ; I can get anything from that 
quarter. 

Miss Richland. But how ? Tell me again, Garnet. 

Garnet. Why, madam, as I told you before, instead 
of going to Lyons to bring home his sister, who has 
been there with her aunt these ten years, he never 
went further than Paris ; there he saw and fell in love 
with this young lady — by the bye, of a prodigious 
family. 

Miss Richland. And brought her home to my 
guardian as his daughter ? 

Garnet. Yes, and his daughter she will be. If he 
don't consent to their marriage, they talk of trying 
what a Scotch parson can do. 

Miss Richland. Well, I own they have deceived 
me — And so demurely as Olivia carried it too ! — 
Would you believe it. Garnet, I told her all my secrets ; 
and yet the sly cheat concealed all this from me ? 

Garnet. And, upon my word, madam, I don't much 
blame her ; she was loath to trust one with her secrets 
that was so very bad at keeping her own. 

Miss Richland. But, to add to their deceit, the 
young gentleman, it seems, pretends to make me serious 
proposals. My guardian and he are to be here presently, 
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to open the affair in form. You know I am to lose half 
my fortune if I refuse him. 

GarneU Yet, what can you do? For being, as you 
are, in love with Mr. Honey wood, madam — 

Miss Richland. How ! idiot, what do you mean ? 
Tn love with Mr. Honeywood ! Is this to provoke me ? 

Garnet. That is, madam, in friendship with him ; 
I meant nothing more than friendship, as I hope to 
be married ; nothing more. 

Miss Micldand. Well, no more of this. As to my 
guardian and his son, they shall find me prepared to 
receive them ; I 'm resolved to accept their proposal 
with seeming pleasure, to mortify them by compliance, 
and so throw the refusal at last upon them. 

Garnet. Delicious ! and that will secure your whole 
fortune to yourself. Well, who could have thought so 
innocent a face could cover so much cuteness ! 

Miss Richland. Why, girl, I only oppose my pru- 
dence to their cunning,^ and practise a lesson they have 
taught me against themselves. 

Garnet. Then you 're likely not long to want em- 
ployment, for here they come, and in close conference. 

Enter Croaker and Leontine. 

Leontine, Excuse me, sir, if I seem to hesitate upon 
the point of putting to the lady so important a ques- 
tion. 

^ oppose my prudence to their cunning : Goldsmith had 
evidently been reading The Merchant of Venice when writing the 
second act of this play. Compare with the above, '* I do oppose 
my patience to his fury " (Act IV, So. 1). Note also the simi- 
larity between Miss Richland's next words and Shylock's, " The 
villainy you teach nie I will execute'' (Act III, Sc. 1), and the 
resenlblance between the succeeding comedy of Croaker and his 
son Leontine and the comic appeals of Old Gobbo and his son 
Launcelot before Bassanio (Act II, Sc. 2). 
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Croaker. Lord! good sir, moderate your fears; 
you 're so plaguy shy, that one would thiuk you 
had changed sexes. I tell you we must have the half 
or the whole. Come, let me see with what spirit you 
begin. Well, why don't you? Eh! What? Well 
then — I must, it seems — Miss Eichland, ray dear, 
I believe you guess at our business ; an affair whichn^ 
my* son here comes to open, that nearly concerns your 
happiness. 

Mis8 Richland. Sir, I should be ungrateful not to 
be pleased with anything that comes recommended by 
you. 

Croaker. How, boy, could you desire a finer open* 
ing ? Why don't you begin, I say? (7b Leontine.) 

Leontine. 'Tis true, madam, my father, madam, has 
some intentions — hem — of explaining an affair — 
which — himself — can best explain, madam. 

Croaker. Yes, my dear ; it comes entirely from my 
s.jn ; it's all a request of his own, madam. And I will 
permit him to make the best of it. 

Leontine. The whole affair is only this, madam ; 
my father has a proposal to make which he insists none 
but himself shall deliver. 

Croaker. My mind misgives me, the fellow will 
never be brought on. {Aside,) In short, madam, you 
see before you one that loves you ; one whose whole 
happiness is all in you. 

Miss Richland. I never had any doubts of your 
regard, sir; and I hope you can have none of my 
duty. 

Croaker. That 's not the thing, my little sweeting ; 
my love ! No, no, another-guess lover ^ than I ; there 

^ another-guess lover : A lover of another sort. '* Then we 
should have things done in another-guess manner." 2'he Vicar of 
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he stands, madam ; his very looks declare the force of 
his passion ! — Call up a look, you dog — But then, 
had you seen him, as I have, weeping, speaking solilo- 
juies and blank verse, sometimes melancholy, and 
jometimes absent-^ 

Miss Richland. I fear, sir, he 's absent now ; or 
such a declaration would have come most properly 
from himself. 

Croaker. Himself, Madam! He would die before 
he could make such a confession ; and if he had not a 
channel for his passion through me, it would ere now 
have drowned his understanding. 

Miss Richland. I must grant, sir, there are attrac- 
tions in modest diffidence above the force of words. A 
silent address is the genuine eloquence of sincerity. 

Croaker. Madam, he has forgot to speak any other 
language ; silence is become his mother-tongue. 

Miss Richland. And it must be confessed, sir, it 
speaks very powerfully in his favor. And yet I shall 
be thought too forward in making such a confession ; 
shan't I, Mr. Leontine? 

Leontine. Confusion ! my reserve will undo me. 
But, if modesty attracts her, impudence may disgust 
her. I '11 try. (^A side J) — Don't imagine from my si- 
lence, madam, that I want a due sense of the honor 
and happiness intended me. My father, madam, tells 
me your humble servant is not totally indifferent to 
you. He admires you ; I adore you ; and when we 
come together, upon my soul, I believe we shall be the 
happiest couple in all St. James's.^ 

Wakefield^ chap. xix. See Browning's The Ring and the Booky IV, 
1498. 

^ in all St. James's : The fashionable district of London, St. 
James's Parish, is referred to. 
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Miss Richland. If I could flatter myself you 
thought as you speak, sir — 

Leontine. Doubt my sincerity, madam ? By your 
dear self I swear ! Ask the brave if they desire glory ! 
ask cowards if they covet safety — 

Croaker. Well, well, no more questions about it. 

Leontine. Ask the sick if they long for health ; ask 
misers if they love money, ask — 

Croaker. Ask a fool if he can talk nonsense! 
What 's come over the boy ? What signifies asking, 
when there 's not a soul to give you an answer ? If 
you would ask to the purpose, ask this lady's consent 
to make you happy. ^ 

Miss Hichland. Why, indeed, sir, his uncommon 
ardor almost compels me, forces me to comply. And 
yet I 'm afraid he '11 despise a conquest gained with 
too much ease ; won't you, Mr. Leontine ? 

Leontine. Confusion ! (^Aside.^ Oh, by no means, 
madam, by no means. And yet, madam, you talked 
of force. There is nothing I would avoid so much 
as compulsion in a thing of this kind. No, madam, 
I will still be generous, and leave you at liberty to 
refuse. 

Croaker. But I tell you, sir, the lady is not at lib- 
erty. It 's a match. You see she says nothing. Silence 
gives consent. 

Leontine. But, sir, she talked of force. Consider, 
sir, the cruelty of constraining her inclinations. 

Croaker. But I say there 's no cruelty. Don't you 
know, blockhead, that girls have always a roundabout 
way of saying yes before company ? So get you both 
gone together into the next room, and hang him that 
interrupts the tender explanation. Get you gone, I 
say; I '11 not hear a word. 
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Leontine. But, sir, I must beg leave to insist — 
Croaker. Get ofiF, you puppy, or I '11 beg leave to 
insist upon knocking you down. Stupid whelp ! But I 
don't wonder; the boy takes entirely after his mother. 

[^Exeunt Miss Richland and Leontine. 
Enter Mrs. Croaker. 

Mrs. Croaker, Mr. Croaker, I bring you something, 
my dear, that I believe will make you smile. 

Croaker, I '11 hold you a guinea of that, my 
dear. 

Mrs. Croaker. A letter ; and, as I knew the hand, 
I ventured to open it. 

Croaker. And how can you expect your breaking 
open my letters should give me pleasure ? 

Mrs. Croaker. Poo ! it 's from your sister at Lyons, 
and contains good news ; read it. 

Croaker. What a Frenchified cover is here! That 
sister of mine has some good qualities ; but I could 
never teach her to fold a letter. 

Mrs. Croaker. Fold a fiddlestick ! Read what it 
contains. 

Croaker (reading^. 

Dear Nick, — An English gentleman^ of large for- 
tune^ has for some time m,ade private^ though honor- 
able proposals to your daughter Olivia. They love 
each other tenderly^ and I find she has consented^ 
tuithout letting any of the family know., to crown his 
addresses. As such good offers dont come every day^ 
your own good sense^ his large fortune^ and family 
considerations, will induce you to forgive her. 

Yours ever, Rachael Croaker, 

My daughter Olivia privately contracted to a man of 
large fortune ! This is good news indeed ! My heart 
never foretold me of this. And yet, how slyly the little 



/ 
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baggage has carried it since she came home. Not a 
word on 't to the old ones for the world ! Yet I thought 
I saw something she wanted to conceal. 

Mr%. Croaker, Well, if they hav^ concealed their 
amour, they shan't conceal their wedding; that shall 
be public, I'm resolved. 

Croaker. I tell thee, woman, the wedding is the 
most foolish part of the ceremony, I can never get 
this woman to think of the most serious part of the 
nuptial engagement. 

Mtb. Croaker, What would you have me think of, 
their funeral? But come, tell me, my dear, don't you 
owe more to me than you care to confess? Would you 
have ever been known to Mr. Lofty, who has under- 
taken Miss Kichland's claim at the Treasury, but for 
me? Who was it first made him an acquaintance at 
Lady Shabbaroon's rout? Who got him to promise 
us his interest? Is not he a back-stairs favorite, 
one that can do what he pleases with those that do 
what they please ? Is n't he an acquaintance that all 
your groaning and lamentations could never have got 
us? 

Croaker, He is a man of importance, I grant you. 
And yet, what amazes me is, that while he is giving 
away places to all the world, he can't get one for him- 
self. 

MrB, Croaker, That, perhaps, may be owing to his 
nicety. Great men are not easily satisfied. 

Erder French Servant. 

Servant, An expresse ^ from Monsieur Lofty. He 
vil be vait upon your honors instammant. He be only 
giving four five instruction, read two tree memorial, 

^ an express e : A personal messenger; asually used only by 
royalty. 
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call upon von ambassadeur. He vil be vid you in one 
tree minutes. 

Mtb. Croaker. You see now, my dear. What an ex- 
tensive department ! Well, friend, let your master know 
tbat we are extremely honored by this honor. Was 
there anything ever in a higher style of breeding ? All 
messages among the great are now done by express. 

\Exit French Servant, 

Croaker, To be sure, no man does little things with 
more solemnity, or claims more respect than he. But 
he 's in the right on 't. In our bad world, respect is 
given where respect is claimed. . 

Mrs. Croaker, Never mind the world, my dear; 
you were never in a pleasanter place in your life. Let 
us now think of receiving him with proper respect — 
(a loud rapping at the door^, — and there he is, by 
the thundering rap. 

Croaker. Ay, verily, there he is! as close upon the 
heels of his own express, as an endorsement upon the 
back of a bill. Well, I '11 leave you to receive him, 
whilst I go to chide my little Olivia for intending to 
steal a marriage without mine or her aunt's consent. 
I must seem to be angry, or she too may begin to de- 
spise my authority. [Exit. 

Enter Lofty , speaking to his Servant. 

Lofty. And if the Venetian ambassador, or that 
tea>sing creature, the Marquis, should call, I 'm not at 
home. Dam'me, I '11 be pack-horse to none of them ! 
— My dear madam, I have just snatched a moment — • 
And if the expresses to his Grace be ready, let them 
be sent off; they're of importance. — Madam, I ask 
ten thousand pardons ! 

Mrs. Croaker. Sir, this honor — 

Lofty. And, Dubardieu ! If the person calls about 
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the commission, let him know that it is made out. As 
for Lord Cumbercourt's stale request, it can keep cold : 
you understand me. — Madam, I ask ten thousand 
pardons ! 

Mrs. Croaker, Sir, this honor — 

Lofty. And, Dubardieu! if the man comes from the 
Cornish borough, you must do him ; you must do him, 
I say. — Madam, I ask ten thousand pardons. — And if 
the Russian ambassador calls ; but he will scarce call 
to-day, I believe. — And now, madam, I have just got 
time to express my happiness in having the honor of 
being permitted to pK)fess myself your most obedient, 
]iumble servant I 

Mrs. Croaks, Sir, the happiness and honor are all 
mine ; and yet, I 'm only robbing the public while I 
detain you. 

Lofty. Sink the public, madam, when the fair are 
to be attended. Ah, could all my hours be so charm- 
ingly devoted ! Sincerely, don't you pity us poor crea- 
tures in affairs? Thus it is eternally; solicited fop 
places here, teased for pensions there, and courted 
everywhere. I know you pity me. Yes, I see you do. 

Mrs. Croaker. Excuse me, sir. " Toils of empires 
pleasures are," as Waller says.* 

Lofty. Waller, Waller ; is he of the House ? 

Mrs. Croaker. The modern poet of that name, 
sir. 

Lofty. Oh, a modem ! We men of business despise 
the moderns ; and as for the ancients, we have no time 
to read them. Poetry is a pretty thing enough for our 
wives and daughters ; but not for us. Why now, here 

^ '< Toils of empires " : No such line can be found in the 
works of Waller, an English poet (1605-87), who dealt largely 
with political topics. 
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I stand that know nothing of books. I say, madam, I 
know nothing of books ; and yet, I believe, upon a land- 
carriage fishery,^ a stamp aet,^ or a jaghire,^ I can talk 
my two hours without feeling the want of them. 

Mrs. Croaker. The world is no stranger to Mr. 
Lofty's eminence in every capacity. 

Lofty. I vow to gad, madam, you make me blush. 
I 'm nothing, nothing, nothing in the world ; a mere 
obscure gentleman. To be sure, indeed, one or two of 
the present ministers are pleased to represent me as a 
formidable man. I know they are pleased to bespatter 
me at all their little dirty levees. Yet, upon my soul, 
I wonder what they see in me to treat me so ! Mea- 
sures, not men,^ have always been my mark; and I 
vow, by all that 's honorable, my resentment has never 
done the men, as mere men, any manner of harm — 
that is, as mere men. 

Mrs. Croaker. What importance, and yet what 
modesty ! 

Lofty. Oh, if you talk of modesty, madam, there I 
own, I 'm accessible to praise. Modesty is my foible ; 
it was so the Duke of Brentford used to say of me, 
"I love Jack Lofty," he used to say; "no man has a 
finer knowledge of things ; quite a man of information ; 

^ land-carriage fishery : Dobson says (Notes to Goldsmith's 
Plays, Belles-Lettres Series) that fish machines for carrying fish 
to London were introduced in 1761. 

' stamp act : The question of American taxation had been 
up in Parliament since 1764, and in the debates that followed, 
Goldsmith's friend Burke had taken an active part. 

' jaghire: A term arising from England's trafBc in India; 
meaning an assignment of government produce to a person as an 
annuity. See Burke's Impeachment of Warren Hastings, Fifth Day, 

* Measures, not men: Compare this with Burke's "Of this 
stamp is the cant of Not men hut measures^ Thoughts on the Cause 
of Present Discontents. 
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and) when lie speaks upon his legs, by the Lord, he *s 
prodigious, he scouts them ; and yet all men have their 
faults ; too much modesty is his," says his Grace. 

Mrs. Croaker. And yet, I dare say, you don't 
want assurance when you come to solicit for your 
friends. 

Lofty, Oh, there, indeed, I 'm in bronze.^ Apropos, 
I have just been mentioning Miss Richland's case to a 
certain personage ; we must name no names. When I 
ask, I 'm not to be put off, madam. No, no, I take my 
friend by the button. — "A fine girl, sir ; great justice 
in her case. A friend of mine — borough interest — 
business must be done, Mr. Secretary. — I say, Mr. 
Secretary, her business must be done, sir." — That 's 
my way, madam I 

Mrs, Croaker. Bless me ! you said all this to the 
Secretary of State, did you ? 

Lofty. I did not say the Secretary, did I? Well, 
curse it, since you have found me out, I will not deny 
it. It was to the Secretary. 

Mrs. Croaker. This was going to the fountain-head 
at once, not applying to the understrappers, as Mr. 
Honeywood would have had us. 

Lofty. Honeywood ! he ! he ! He was, indeed, a fine 
solicitor. I suppose you have heard what has just hap- 
pened to him ? 

Mrs. Croaker. Poor dear man, no accident, I hope ? 

Lofty. Undone, madam, that's all. His creditors 
have taken him into custody. A prisoner in his own 
house.^ 

1 I'm in bronze: brazen. See note on Mr. Lofty, Act I, 
page 22. 

2 prisoner in his own house: See note on arrest him for 
• • . debt, Act I, page 6. 
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Mrs. Croaker. A prisoner in his own house ! How I 
At this very time ! I 'ni quite unhappy for him. 

Lofty, Why, so am I. The man, to be sure, was 
immensely eood-natured. But then, I could never find 
that he had anything in him. 

Mrs, Croaker. His manner, to be sure, was exces- 
sive harmless ; some, indeed, thought it a little dulL 
For my part, I always concealed my opinion. 

Lofty. It can't be concealed, madam ; the man was 
dull — dull as the last new comedy I * A poor, imprac- 
ticable creature ! I tried once or twice to know if he 
was fit for business ; but he had scarce talents to be 
groom -porter to an orange-barrow. 

Mrs. Croaker. How dififerently does Miss Richland 
think of him I For, I believe, with all his faults, she 
loves him. 

Lofty. Loves him I does she ? You should cure her 
of that by all means. Let me see; what if she were 
sent to him this instant, in his present doleful situa- 
tion? My life for it, that works her cure. Distress is 
a perfect antidote to love. Suppose we join her in 
the next room ? Miss Richland is a fine girl, has a 
fine fortune, and must not be thrown away. Upon my 
honor, madam, I have a regard for Miss Richland; 
and, rather than she should be thrown away, I should 
think it no indignity to marry her myself. {ExmiA. 

Enter Olivia and Leontine. 

Leontine. And yet, trust me, Olivia, I had every 
reason to expect Miss Richland's refusal, as I did 
everything in my power to deserve it. Her indelicacy 
surprises me. 

^ dull as the last new comedy: The genteel comedies were 
in fact quite dull. Goldsmith could hardly have had a particular 
comedy in mind. 
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Olivia. Sure, Leontine, there is nothing so indeli- 
cate in being sensible of your merit. If so, I fear I 
shall be the most guilty thing alive. 

Leontine. But you mistake, my dear. The same 
attention I used to advance my merit with you, I prac- 
tised to lessen it with her. What more could I do? 

Olivia, Let us now rather consider what is to be 
done. We have both dissembled too long. — I have 
always been ashamed — I am now quite weary of it. 
Sure, I could never have undergone so much for any 
other but you. 

Leontine. And you shall find my gratitude equal to 
your kindest compliance. Though our friends should 
totally forsake us, Olivia, we can draw upon content 
for the deficiencies of fortune. 

Olivia, Then why should we defer our scheme of 
humble happiness, when it is now in our power ? I 
may be the favorite of your father, it is true ; but can 
it ever be thought that his present kindness to a sup- 
posed child will continue to a known deceiver ? 

Leontine, I have many reasons to believe it will. 
As his attachments are but few, they are lasting. His 
own marriage was a private one, as ours may be. 
Besides, I have sounded him already at a distance, 
and find all his answers exactly to our wish. Nay, by 
an expression or two that dropped from him, I am 
induced to think he knows of this affair. 

Olivia, Indeed ! But that would be a happiness too 
great to be expected. 

Leontine. However it be, I 'm certain you have , 
power over him ; and am persuaded, if you informed 
him of our situation, that he would be disposed to par« 
don it. 

Olivia. You had equal expectations, Leontine, from 
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your last scheme with Miss Richland, which you fiud 
has succeeded most wretchedly. 

Leontine. And that 's the best reason for trying 
another. 

Olivia. If it must be so, I submit. 

Leontine As we could wish, he comes this way. 
Now, my dearest Olivia, be resolute. I '11 just retire 
within hearing, to come in at a proper time, either to 
share your danger, or confirm your victory. [Exiu 

Enter Croaker, 

Croaker. Yes, I must forgive her; and yet not too 
easily, neither. It will be proper to keep up the deco- 
rums of resentment a little, if it be only to impress her 
with an idea of my authority. 

Olivia. How I tremble to approach him! — Might 
I presume, sir — if I interrupt you — 

Croaker. No, child, where I have an affection, it 
is not a little thing can interrupt me. Affection gets 
over little things. 

Olivia. Sir, you 're too kind. I 'm sensible how ill 
I deserve this partiality. Yet, Heaven knows, there is 
nothing I would not do to gain it. 

Croakec. And you have but too well succeeded, you 
little hussy, you. With those endearing ways of yours, 
on my conscience, I could be brought to forgive any- 
thing, unless it were a very great offence indeed. 

Olivia. But mine is such an offence — When you 
know my guilt — Yes, you shall know it, though I 
feel the greatest pain in the confession. 

Croaker. Why, then, if it be so very great a paini 
you may spare yourself the trouble ; for I know every 
syllable of the matter before you begin. 

Olivia. Indeed I then I 'm undone ! 

Croaker. Ay, miss, you wanted to steal a match. 
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without letting me know it, did you? But I'm not 
worth being consulted, I suppose, when there 's to be 
a marriage in ray own family ! No, I 'm to have no 
hand in the disposal of my own children I No, I 'm 
nobody ! I 'm to be a mere article of family lumber ; 
a piece of cracked china, to be stuck up in a corner ! ^ 

Olivia, Dear sir, nothing but the dread of your 
authority could induce us to conceal it from you. 

Croaker, No, no, my consequence is no more ; I 'm 
as little minded as a dead Russian in winter, just 
stuck up with a pipe -in its mouth till there comes a 
thaw — It goes to my heart to vex her. (^Aside.^ 

Olivia, I was prepared, sir, for your anger, and 
despaired of pardon, even while I presumed to ask it. 
But your severity shall never abate my affection, as 
my punishment is but justice. 

Croaker. And yet you should not despair, neither, 
Livy. We ought to hope all for the best. 

Olivia, And do you permit me to hope, sir? Can 
I ever expect to be forgiven? But hope has too long 
deceived me. 

Croaker, Why then, child, it shan't deceive you 
now, for I forgive you this very moment. I forgive 
you sl[\ ; and now you are indeed my daughter. 

Olivia, Oh transport! this kindness overpowers 
me! 

^ cracked china, to be stuck np in a corner: Compare 
with this a line in Goldsmith's Description of an AtUhor*s Bed-- 
chamber : — 

And five crack'd teacups dress'd the chixnney-boftrd, 

and lines in The Deserted Village : — 

While broken teacups, wisely kept for show, 
Ranged o'er the chimney, glistenM in a row. 

Is not this, as H. W. Boynton thinks of a like passage in The 
Vicar of Wak^eld, a reminiscence of Goldsmith's early home ? 
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Croaker. I was always against severity to our chil- 
dren. We have been young and giddy ourselves, and 
we can't expect boys and girls to be old before their 
time. 

Olivia. What generosity ! But can you forget the 
many falsehoods, the dissimulation — 

Croaker. You did indeed dissemble, you urchin,* 
you ; but where 's the girl that won't dissemble for an 
husband ? My wife and I had never been married, if 
^ we had not dissembled a little beforehand. 

j Olivia. It shall be my future care never to put 

' such generosity to a second trial. And as for the part- 

ner of my offence and folly, from his native honor, 
and the just sense he has of his duty, I can answer 
for him that — 

Enter Leontine. 

Leontine. Permit him thus to answer for himself. 
(^Kneeling.^ Thus, sir, let me speak my gratitude for 
this unmerited forgiveness. Yes, sir, this even exceeds 
all your former tenderness : I now can boast the most 
indulgent of fathers. The life he gave, compared to 
this, was but a trifling blessing.' 

Croaker. And, good sir, who sent for you, with that 
fine tragedy face, and flourishing manner? I don't 
know what we have to do with your gratitude upon 
this occasion. 

Leontine. How, sir! is it possible to be silent, when 
so much obliged? Would you refuse me the pleasure 
of being grateful? Of adding my thanks to my Oliv- 
ia's ? Of sharing in the transports that you have thus 
occasioned? 

Croaker. Lord, sir, we can be happy enough without 

1 you urchin : Usually applied to boys. Here used with a 
playful significance. 
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your coming in to make up the party. I don't know 
what 's the matter with the boy all this day ; he has got 
into such a rhodomontade ^ manner all this morning! 

Leontine. But, sir, I that have so large a part in 
the benefit, is it not my duty to show my joy ? Is the 
being admitted to your favor so slight an obligation ? 
Is the happiness of marrying my Olivia so small a 
blessing ? 

Croaker. Marrying Olivia! marrying Olivia ! mar- 
rying his own sister! Sure the boy is out of his 
senses. His own sister ! 

Leontine, My sister ! 

Olivia, (^Aside.^ Sister! how have I been mis- 
taken ! 

Leontine, (^Aside,^ Some cursed mistake in all 
this I find. 

Croaker. What does the booby mean, or has he 
any meaning ? Eh, what do you mean, you blockhead, 
you? 

Leontine, Mean, sir? — why, sir — only when my 
sister is to be married, that I have the pleasure of 
marrying her, sir, that is, of giving her away, sir, — 
I have made a point of it. 

Croaker, Oh, is that all ? " Give her away." You 
" have made a point of it." Then you had as good 
make a point of first giving away yourself, as I 'm 
going to prepare the writings between you and Miss 
Richland this very minute. What a fuss is here about 
nothing ! Why, what 's the matter now ? I thought I 
had made you, at least, as happy as you could wish. 

Olivia. Oh, yes, sir ; very happy. 

Croaker. Do you foresee anything, child? You 

^ rhodomontade : bluster. Rodomoute was a boastful Moor- 
ish kiug iu Ariusto's Orlando Innamorato and Orlando Furioso. 
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look as if you did. I think if anything was to be fore- 
seen, I have as sharp a lookout as another ; and yet I 
foresee nothing. [Exit. 

Leontine and Olivia, 

Olivia. What can it mean?. 

Leontine. He knows something, and yet, for my 
life, I ean^t tell what. 

Olivia, It can't be the connection between us, I'm 
pretty certain. 

Leontine. Whatever it be, my dearest, I 'm resolved 
to put it out of fortune's power to repeat our mortifi- 
cation. I'll haste and prepare for our journey to Scot- 
land, this very evening. My friend Honeywood has 
promised me his advice and assistance. I '11 go to him 
and repose our distresses on his friendly bosom ; and 
I know so much of his honest heart, that if he can't 
relieve our uneasinesses, he will at least share them. 

[Exeunt. 



ACT THE THIRD 

Scene, Young honeywood's house.* 

Bailiffs Honeywood, Folloioer. 

Bailiff, Lookye, sir, I have arrested as good men 
as you in my time; no disparagement of you neither: 
men that would go forty guineas on a game of cribbage. 
I challenge the town to show a man in more genteeler 
practice than myself! 

Honeywood. Without all question, Mr. 1 for- 
get your name, sir ? 

1 Scene of baiU£fs: This scene was withdrawn after the first 
performance. It was, however, included in the pubhshed edition. 
and was returned to the stage May 3, 1773. 
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Bailiff. How can you forget what you never knew? 
he, he, he! 

Honeywood, May I beg leave to ask your name ? 

Bailiff. Yes, you may. 

Honeywood. Then, pray, sir, what is your name, sir? 

Bailiff. That I did n't promise to tell you. He, he, 
he ! A joke breaks no bones, as we say among us that 
practice the law. 

Honeywood. You may have reason for keeping it 
a secret, perhaps? 

Bailiff. The law does nothing without reason. I 'm 
ashamed t6 tell my name to no man, sir. If you can 
show cause, as why, upon a special capus,^ that I 
should prove my name — But come, Timothy Twitch 
is my name. And, now you know my name, what have 
you to say to that? 

Honeywood. Nothing in the world, good Mr. Twitch, 
but that I have a favor to ask, that 's all. 

Bailiff. Ay, favors are more easily asked than 
granted, as we say among us that practice the law. I 
have taken an oath against granting favors. Would 
you have me perjure myself? 

Honeywood. But my request will come recom- 
mended in so strong a manner, as I believe you'll 
have no scruple (jpulling out his purse). The thing is 
only this : I believe I shall be able to discharge this 
trifle in two or three days at farthest ; but as I would 
not have the affair known for the world, I have 
thoughts of keeping you, and your good friend here, 
about me, till the debt is discharged ; for which I shall 
be properly grateful. 

Bailiff. Oh ! that 's another maxum,^ and altogether 

^ capuB : For capias, a writ of arrest. 
' mazum : Maxim. 
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within my oath. For certain, if an honest man is to 
get anything by a thing, there's no reason why all 
things should not be done in civility. 

Honeywood. Doubtless, all trades must live, Mr. 
Twitch ; and yours is a necessary one. (Gives him 
money. ^ 

Bailiff. Oh ! your honor ! I hope your honor takes 
nothing amiss as I does, as I does nothing but my duty 
in so' doing. I'm sure no man can say I ever give a 
gentleman, that was a gentleman, ill usage. If I saw 
that a gentleman was a gentleman, I have taken money 
not to see him for ten weeks together. 

Honeywood. Tenderness is a virtue, Mr. Twitch. 

Bailiff. Ay, sir, it 's a perfect treasure. I love to 
see a gentleman with a tender heart. I don't know, 
but I think I have a tender heart myself. If all that 
I have lost by my heart was put together, it would 
make a — but no matter for that. 

Hcmeywood. Don't account it lost, Mr. Twitch. 
The ingratitude of the world can never deprive us of 
the conscious happiness of having acted with human- 
ity ourselves. 

Bailiff. Humanity, sir, is a jewel. It 's better than 
gold. I love humanity. People may say that we, in 
our way, have no humanity ; but I '11 show you my 
humanity this moment. There's my follower here, 
little Flanigan, with a wife and four children ; a 
guinea or two would be more to him than twice as 
much to another. Now, as I can't show him any hu- 
manity myself, I must beg leave you '11 do it for me. 

Honeywood. I assure you, Mr. Twitch, yours is a 
most powerful recommendation. (^Giving money to 
the follower.^ 

Bailiff. Sir, you 're a gentleman. I see you know 
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what to do with your money. But, to business ; we are 
to be with you here as your friends, I suppose. But 
sot in case ^ company comes. — Little Flanigan here, to 
be sure, has a good face ; a very good face ; but then, 
he is a little seedy, as we say among us that practice the 
law. Not well in clothes. Smoke ^ the pocket-holes. 

Honeywood. Well, that shall be remedied without 
delay. 

Enter Servant. 

Servant. Sir, Miss Richland is below. 

Honeywood. How unlucky I Detain her a moment. 
We must improve, my good friend, little Mr. Flani- 
gan's appearance first. Here, let Mr. Flanigan have a 
suit of my clothes — quick — the brown and silver — 
Do you hear? 

Servant. That your honor gave away to the begging 
gentleman that makes verses, because it was as good 
as new. 

Honeywood. The white and gold then. 

Servant. That, your honor, I made bold to sell, be- 
cause it was good for nothing. 

Honeywood. Well, the first that comes to hand then. 
The blue and gold. I believe Mr. Flanigan would look 

best in blue. [Exit Flanigan. 

Bailiff. Rabbit me,' but little Flanigan will look 

^ set in case : Originally ** set a case," meaning suppose, as- 
sume. (Standard Dictionary.) 

2 Smoke : To look at, contemplate, sometimes sneeringly. 

Compare 

With sulky eye he smoak'd the patient man. 

/A line in an uncompleted poem by Goldsmith, quoted in Forster, 
Life, Book II, chap, v.) See also Goldsmith's The Vicar of Wake- 
field, chap. vii. 

' Rabbit me : From the French rebcUtre, equivalent to Beat 
me! Tony uses the exclamation often in She Stoops to Conquer. 
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well in anything. Ah, if your honor knew that bit of 
flesh as well as I do, you 'd be perfectly in love with 
him. There 's not a prettier scout in the four counties 
after a shycock ^ than he. Scents like a hound ; sticks 
like a weasel. He was master of the ceremonies to 
the black Queen of Morocco ^ when I took him to fol- 
low me. (^He-enter Flanigan.) Heh, ecod, I think he 
looks so well that I don't care if I have a s'tgit from 
the same place for myself. 

Honeywood. Well, well, I hear the lady coming. 
Dear Mr. Twitch, I beg you '11 give your friend di- 
rections not to speak. As for yourself, I know you 
will say nothing without being directed. 

Bailiff. Never you fear me ; I '11 show the lady 
I have something to say for myself as well as an- 
other. One man has one way of talking, and another 
man has another, that's all the difference between 
them. 

Enter Miss Richland and Garnet. 

Miss Hichland. You '11 be surprised, sir, with this 
visit. But you know I 'm yet to thank you for choos- 
ing uiy little library. 

Honeywood. Thanks, madam, are unnecessary, as 
it was I that was obliged by your commands. Chairs 
here. Two of ray very good friends, Mr. Twitch and 
Mr. Flanigan. Pray, gentlemen, sit without ceremony. 

Miss Richland. (^Aside.^ Who can these odd-look- 
ing men be ? I fear it is as I was informed. It must 
be so. 

Bailiff. (^After a pause.) Pretty weather ; very 
pretty weather for the time of the year, madam. 

- shycock : According to Dobson, an evasive debtor. 
2 black Queen of Morocco : The reference is to a comio 
figure iu the then popular puppet plays. 
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Follower. Very good circuit weather ^ in the coun- 
try. 

Honeywood. You officers are generally favorites 
among the ladies. My friends, madam, have been 
upon very disagreeable duty, I assure you. The fair 
should, in some measure, recompense the toils of the 
brave. 

MisQJRichland. Our officers do indeed deserve 
every favor. The gentlemen are in the marine ser- 
vice, I presume, sir? 

Honeywood. Why, madam, they do — occasionally 
serve in the Fleet, ^ madam. A dangerous service ! 

Miss Richland. I 'm told so. And I own it has 
often surprised me, that while we have had so many 
instances of bravery there, we have had so few of wit 
at home to praise it. 

Honeywood, I grant, madam, that our poets have 
not written as our sailors have fought ; but they have 
done all they could, and Hawke ^ or Amherst ^ could 
do no more. 

Miss Richland, I 'ra quite displeased when I see a 
fine subject spoiled by a dull writer.^ 

^ circuit weather : Good weather for riding circuit. 

2 the Fleet : A play ou words, the equivocation being be- 
tween the navy and the famous prison in which state offenders 
and prisoners for debt were kept. 

8 Hawke : Edward, Lord Hawke (1705-81), an English Ad- 
miral, defeated the French off Belleisle, 1769. 

* Amherst : John Amherst (1718(?)-78) was appointed ad- 
miral in 1765. His brother Jeffrey, Lord Amherst, was a famous 
general, at this time governor of Virginia. 

* a dull writer : ** How you may relish being called Holo- 
f ernes I do not know; but I do not like at least to play Good- 
man Dull,'' is Goldsmith's most famous retort to Johnson. The 
contempt for the tedious and dull was characteristic of Gold- 
smith. 
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Honeywood. We should not be so severe against 
dull writers, madam. It is ten to one but the dullest 
writer exceeds the most rigid French critic ^ who pre- 
sumes to despise him. 

Follower. Damn the French, the parle vous, and 
all that belongs to them ! 

Miss Richland, Sir ! 

Honeywood, Ha, ha, ha, honest Mr. Flanigan ! A 
true English officer, madam ; he 's not contented with 
beating the French, but he will scold them too. 

Miss Richland, Yet, Mr. Honeywood, this does not 
convince me but that severity in criticism is necessary. 
It was our first adopting the severity of French taste 
that has brought them in turn to taste us. 

Bailiff, Taste us ! By the Lord, madam, they devour 
us ! Give Monseers but a taste, and I '11 be damn'd 
but they come in for a bellyful ! 

Miss Richland, Very extraordinary this ! 

Follower, But very true. What makes the bread ris- 
ing ? the parle vous that devour us. What makes the 
mutton fivepence a pound ? the parle vous that eat it up. 
What makes the beer threepence-halfpenny a pot ? — 

Honeywood, (^Aside.^ Ah ! the vulgar rogues ; all 
will be out I — Right, gentlemen, very right, upon my 
word, and quite to the purpose. They draw a parallel, 
madam, between the mental taste and that of our 
senses. We are injured as much by the French sever- 
ity in the one, as by French rapacity in the other. 
That 's their meaning. 

Miss Richland. Though I don't see the force of the 

^ rigid French critic : Much of the so-called dullness in 

English literature had arisen out of effort to satisfy the rigorous j 

rules of classic French criticism, as Miss Richland says some | 

lines later. i 
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parallel, yet I '11 own that we should sometimes pardon 
books, as we do our friends, that have now and then 
agreeable absurdities to recommend them. 

Bailiff. That 's all my eye I The King only can 
pardon, as the law says ; for, set in case — 

Honeywood, I 'm quite of your opinion, sir ! I see 
the whole drift of your argument. Yes, certainly, our 
presuming to pardon any work is arrogating a power 
that belongs to another. If all have power to condemn, 
what writer can be free ? 

Bailiff. By his habus corpus. His habus corpus can 
set him free at any time ; for, set in case — 

Honeywood. I 'm obliged to you, sir, for the hint. 
If, madam, as my friend observes, our laws are so 
careful of a gentleman's person, sure we ought to be 
equally careful of his dearer part, his fame. 

Follotoer. Ay, but if so be a man's nabb'd, you 
know — 

Honeywood. Mr. Flanigan, if you spoke forever, 
you could not improve the last observation. For my 
own part, I think it conclusive. 

Bailiff. As for the matter of that, mayhap — 

Honeywood. Nay, sir, give me leave in this instance 
to be positive. For where is the necessity of censur- 
ing works without genius, which must shortly sink of 
themselves? What is it, but aiming an unneces- 
sary blow against a victim already under the hands of 
justice? 

Bailiff. Justice ! Oh, by the elevens,* if you talk 
about justice, I think I am at home there ; for, in a 
course of law — 

1 elevens : The New English Dictionary sajs this term is of 
uncertain origin. Possibly it is an oath based on the eleven disci- 
ples. Lnke xxiv, 33 : " And found the eleven gathered together." 
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Honeywood, My dear Mr. Twitch, I discern what 
you 'd be at, perfectly ; and I believe the lady must be 
sensible of the art with which it is introduced. I sup- 
pose you perceive the meaning, madam, of his course 
of law ? 

Miss Richland. I protest, sir, I do not. I perceive 
only that you answer one gentleman before he has 
finished, and the other before he has well begun. 

Bailiff, Madam, you are a gentlewoman, and I 
will make the matter out. This here question is about 
severity, and justice, and pardon, and the like of they. 
Now, to explain the tiling — 

Honeywood, (^Aside!) Oh ! curse your explanations ! 

Enter Servant, 

Servant. Mr. Leontine, sir, below, desires to speak 
with you upon earnest business. 

Honeywood. That 's lucky. (^Aside.^ Dear madam, 
you'll excuse me, and my good friends here, for a 
few minutes. There are books, madam, to amuse you. 
Come, gentlemen, you know I make no ceremony with 
such friends. After you, sir. Excuse me. Well, if I 
must. But I know your natural politeness. 

Bailiff. Before and behind, you know. 

Follower. Ay, ay, before and behind, before and 

behind. [Exeunt Honeywood^ Bailiffs and Follower,. 

Miss Richland. What can all this mean. Garnet? 

Garnet. Mean, madam I why, what should it mean but 
what Mr. Lofty sent you here to see ? These people he 
calls officers, are officers sure enough : sheriff's officers ; 
bailiffs, madam ! 

Miss Richland. Ay, it is certainly so. Well, though 
his perplexities are far from giving me pleasure, yet I 
own there is something very ridiculous in them, and 
a just punishment for his dissimulation. 
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Garnet. And so they are. But I wonder, madam, 
that the lawyer you just employed to pay his debts and 
set him free, has not done it by this time. He ought 
at least to have been here before now. But lawyers 
are always more ready to get a man into troubles than 
out of them. 

Enter Sir Waiiam, 

Sir William. For Miss Richland to undertake set- 
ting him free, I own, was quite unexpected. It has 
totally unhinged my schemes to reclaim him. Yet it 
gives me pleasure to find that, among a number of 
worthless friendships, he hai^ made one acquisition 
of real value ; for there must be some softer passion 
on her side, that prompts this generosity. Ha ! here 
before me ! I '11 endeavor to sound her affections. — 
Madam, as I am the person that have had some de- 
mands upon the gentleman of this house, I hope you 'II 
excuse me, if, before I enlarged him, I wanted to see 
yourself. 

Miss Richland. The precaution was very unneces- 
sary, sir. I suppose your wants were only such as my 
agent had power to satisfy. 

Sir William. Partly, madam. But I was also will- 
ing you should be fully apprized of the character of 
the gentleman you intended to serve. 

Miss Richland. It must come, sir, with a very ill 
grace froift you. To censure it, after what you have 
done, would look like malice ; and to speak favorably 
of a character you have oppressed, would be impeach- 
ing your own. And sure, his tenderness, his human- 
ity, his universal friendship, may atone for many 
.faults. 

Sir William. That friendship, madam, which is 
exerted in too wide a sphere, becomes totally useless. 
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Our bounty, like a drop of water, disappears when 
diffused too widely. They who pretend most to this 
universal benevolence, are either deceivers, or dupes : 
men who desire to cover their private ill-nature by a 
pretended regard for all ; or men who, reasoning them- 
selves into false feelings, are more earnest in pursuit 
of splendid, than of useful virtues. 

Mi88 Michland. I am surprised, sir, to hear one 
who has probably been a gainer by the folly of others 
so severe in his censure of it. 

Sir William. Whatever I may have gained by folly, 
madam, you see I am willing to prevent your losing 
by it. 

Miss HichJand. Your cares for me, sir, are unne- 
cessary, I always suspect those services which are de- 
nied where they are wanted, and offered, perhaps, in 
hopes of a refusal. No, sir, my directions have been 
given, and I insist upon their being complied with. 

Sir William. Thou amiable woman I I can no 
longer contain the expressions of ray gratitude, my 
pleasure. You see before you one who has been equally 
careful of his interest; one who has for some time been 
a concealed spectator of his follies, and only punished 
in hopes to reclaim him, — his uncle ! 

Miss Hichland, Sir William Honeywood ! You 
amaze me. How shall I conceal my confusion ? I fear, 
sir, you '11 think I have been too forward in my ser- 
vices. I confess I — 

Sir William. Don't make any apologies, madam. 
I only find myself unable to repay the obligation. And 
yet, I have been trying my interest of late to serve 
you. Having learned, madam, that you had some de- 
mands upon Government, I have, though unasked, been 
your solicitor there. 
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JUiss Sichland. Sir, I 'm infinitely obliged to your 
intentions. But my guardian has employed another 
gentleman, who assures him of success. 

Sir William, Who, the important little man that 
visits here? Trust me, madam, he's quite contempti- 
ble among men in power, and utterly unable to serve 
you, Mr. Lofty's promises are much better known to 
people of fashion than his person, I assure you. 

JUiss Richland, How have we been deceived ! As 
sure as can be, here he comes. 

Sir William, Does he? Remember, I'm to con- 
tinue unknown. My return to England has not as 
yet been made public. With what impudence he 
enters ! 

Enter Lofty* 

Lofty, Let the chariot — let my chariot drive off ; 
I'll visit to his Grace's in a chair. Miss Richland 
here before me ! Punctual, as usual, to the calls of hu- 
manity. I 'm very sorry, madam, things of this kind 
should happen, especially to a man I have shown 
everywhere, and 'Carried amongst us as a particular 
acquaintance. 

Miss Richland, I find, sir, you have the art of 
making the misfortunes of others your own. 

Lofty, My dear madam, what can a private man 
like me do? One man can't do everything; and then, 
I do so much in this way every day. Let me see ; some- 
thing considerable might be done for him by subscrip- 
tion ; it could not fail if I carried the list. I '11 under- 
take to set down a brace of dukes, two dozen lords, 
and half the lower House at my own peril. 

Sir William, And, after all, it's more than proba- 
ble, sir, he might reject the offer of such powerful 
patronage. 
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Lofty. Then, madam, what can we do ? You know 
I never make promises. In truth, I once or twice tried 
to do something with him in the way of business ; but, 
as I often told his uncle, Sir William Honey wood, the 
man was utterly impracticable. 

Sir William. His uncle! then that gentleman, I 
suppose, is a particular friend of yours. 

Lofty. Meaning me, sir?* Yes, madam, as I often 
said, '' My dear Sir William, you are sensible I would 
do anything, as far as my poor interest goes, to serve 
your family ; but what can be done ? there 's no pro- 
curing first-rate places for ninth-rate abilities," 

Miss Richland. I have heard of Sir William Hon- 
ey wood ; he 's abroad in employment ; he confided in 
your judgment, I suppose. 

Lofty. Why, yes, madam ; I believe Sir William 
had some reason to confide in my judgment ; one little 
reason, perhaps. 

Miss Richland. Pray, sir, what was it ? 

Lofty. Why, madam, — but let it go no further, — ' 
it was I procured him his place. 

Sir William. Did you, sir ? 

Lofty. Either you or I, sir. 

Miss Richland, This, Mr. Lofty, was very kind, in- 
deed. 

Lofty. I did love him, to be sure ; he had some 
amusing qualities ; no man was fitter to be toast-master 
to a club, or had a better head. 

Miss Richland. A better head ? 

Lofty. Ay, at a bottle. To be sure, he was as dull 
as a choice spirit ; ^ but, hang it, he was grateful, very 
grateful ; and gratitude hides a multitude of faults. 

* Meaning me, sir ? Lofty resents the intrusion. 

^ duU as a choice spirit : a satirical allusion to those who 
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Sir William. He might have reason, perhaps. His 
place is pretty considerable, I 'm told. 

Lofty. A trifle, a mere trifle, among us men of 
business. The truth is, he wanted dignity to fill up a 
greater. 

/Sir William. Dignity of person, do you mean, sir ? 
I 'm told he 's much about my size and figure, sir. 

Lofty. Ay, tall enough for a marching regiment ; 
but then he wanted a something — a consequence of 
form — a kind of a — I believe the lady perceives my 
meaning. 

Miss Richland. Oh, perfectly ; you courtiers can 
do anything, I see ! 

Lofty. My dear madam, all this is but a mere ex- 
change ; we do greater things for one another every 
day. . Why, as thus, now : let me suppose you the 
First Lord of the Treasury ; you have an employment 
in you that I want ; I have a place in me that you 
want ; do me here, do you there : interest of both sides, 
few words, flat, done and done, and it 's over.^ 

Sir William. A thought strikes me. (-4sic?6.) — 
Now you mention Sir William Honeywood, madam, 
and as he seems, sir, an acquaintance of yours, you 'U 
be glad to hear he is arrived from Italy ; I had it from 
a friend who knows him as well as he does me, and 
you may depend on my information. 

Lofty. (^Aside.^ The devil he is! If I had known 
that, we should not have been quite so well ac- 
quainted. 

Sir William. He is certainly returned ; and as this 

affected the character of "choice spirits'' or "wits." "The first 
club I entered on coming to town was that of the Choice Spirits." 
Goldsmith, On the Clubs of London. 

^ and it 'a over : In these phrases, Lofty is affecting the easy 
jargon of court life. 
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gentleman is a friend of yours, he can be of signal ser- 
vice to us by introducing me to him ; there are some 
papers relative to your affairs that require despatch, 
and his inspection. 

Miss Richland, This gentleman, Mr. Lofty, is a 
person employed in my affairs : I know you '11 serve us. 

Lofty. My dear madam, I live but to serve you. 
Sir William shall even wait upon him, if you think 
proper to command it. 

Sir William. That would be quite unnecessary. 

Lofty. Well, we must introduce you, then. Call 
upon me — let me see — ay, in two days. 

Sir William. Now, or the opportunity will be lost 
forever. 

Lofty. Well, if it must be now, now let it be ; but 
damn it, that 's unfortunate ; my Lord Grig's cursed 
Pensacola business comes on this very hour, and I 'm 
engaged to attend — another time — 

Sir William. A short letter to Sir William will do. 

Lofty. You shall have it ; yet, in my opinion, a let- 
ter is a very bad way of going to work ; face to face, 
that 's my way. 

Sir William. The letter, sir, will do quite as well. 

Lofty. Zounds! sir, do you pretend to direct me? 
direct me in the business of office ? Do you know me, 
sir? Who am I ? 

3£iss Richland. Dear Mr. Lofty, this request is not 
so much his as mine ; if my commands — but you 
despise my power. 

Lofty. Delicate creature! your commands could 
even control a debate at midnight; to a power so con- 
stitutional, I am all obedience and tranquillity. He 
shall have a letter ; where is my secretary ? Dubardieu I 
And yet, I protest I don't like this way of doing busi- 
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ness. I think if I spoke first to Sir William — But you 

will have it so. [JExit with Miss Richland, 

Sir William. (^Alone,') Ha, ha, ha! This too is 
one of my nephew's hopeful associates. Oh vanity, 
thou constant deceiver, how do all thv efforts to exalt 
serve but to sink us ! Thy false colorings, like those 
employed to heighten beauty, only seem to mend that 
bloom which they contribute to destroy. I 'm not dis- 
pleased at this interview ; exposing this fellow's impu- 
dence to the contempt it deserves may be of use to 
my design ; at least, if he can reflect, it will be of use 
to himself. (^Enter JarvisS) How now, Jarvis, where 's 
your master, my nephew ? 

Jarvis, At his wit's end, I believe ; he 's scarce got- 
ten out of one scrape, but he 's running his head into 
another. 

Sir William. How so ? 

Jarvis. The house has but just been cleared of the 
bailiffs, and now he 's again engaging, tooth and nail, 
in assisting old Croaker's son to patch up a clandes- 
tine match with the young lady that passes in the 
house for his sister ! 

Sir William, Ever busy to serve others. 

Jarvis. Ay, anybody but himself. The young 
couple, it seems, are just setting out for Scotland, 
and he supplies them with money for the journey. 

Sir William. Money ! how is he able to supply 
others, who has scarce any for himself? 

Jarvis. Why, there it is; he has no money, that's 
true ; but then, as he never said iVb to any request in 
his life, he has given them a bill, drawn by a friend of 
his upon a merchant in the city, which I am to get 
changed ; for you must know that I am to go with them 
to Scotland myself. 
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Sir William, How! 

Jarvis, It seems the young gentleman is obliged to 
take a different road froui his mistress, as he is to call 
upon an uncle of his that lives out of the way, in order 
to prepare a place for their reception when they return ; 
so they have borrowed me from my master, as the 
properest person to attend the young lady down. 

Sir William. To the land of matrimony ! A pleas- 
ant journey, Jarvis. 

Jarvis. Ay, but I 'm only to have all the fatigues 
on't. 

Sir William. Well, it may be shorter, and less 
fatiguing than you imagine. I know but too much of 
the young lady's family and connections, whom I have 
seen abroad. I have also discovered that Miss Rich- 
land is not indifferent to my thoughtless nephew ; and 
will endeavor, though I fear in vain, to establish that 
connection. But come, the letter I wait for must be 
almost finished; I'll let you further into my inten- 
tions in the next room. [Exeunt- 



ACT THE FOURTH 

Sce7ie, Croaker's house. 

Lofty- 
Lofty.. Well, sure the devil 's in me of late, for run- 
ning my head into such defiles, as nothing but- a genius 
like my own could draw me from. I was formerly con- 
tented to husband out my places and pensions with 
some degree of frugality ; but, curse it, of late I have 
given away the whole Court Register in less time than 
they could print the title-page ; yet, hang it, why 
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scruple a lie or two to come at a fine girl,Vheii I 
every day tell a thousand for nothing? Ha ! Honey- 
wood here before me. Could Miss Richland have set 
him at liberty? (JEnUr HoneywoodS) Mr. Honey- 
wood, I 'm glad to see you abroad again. I find my 
concurrence was not necessary in your unfortunate 
affairs. I had put things in a train to do your business ; 
but it is not for me to say what I intended doing. 

Honeywood, It was unfortunate, indeed, sir. But 
what adds to my uneasiness is, that while you seem to 
be acquainted with my misfortune, I myself continue 
still a stranger to my benefactor. 

Lofty • How! not know the friend that served 
you? 

Honeywood. Can't get at the person. 

Lofty. Inquire. 

Honeywood. I have ; but all I can learn is that he 
chooses to remain concealed, and that all inquiry must 
be fruitless. 

Lofty. Must be fruitless? 

Honeywood, Absolutely fruitless* 

Lofty, Sure of that? 

Honeywood, Very sure. 

Lofty. Then I '11 be damn'd if you shall ever know 
it from me. 

Honeywood, How, sir ? 

Lofty, I suppose now, Mr. Honeywood, you think 
my rent-roll very considerable, and that I have vast 
sums of money to throw away ; I know you do. The 
world, to be sure, says such things of me. 

Honeywood. The world, by what I learn, is no 
stranger to your generosity. But where does this 
tend? ' 

Lofty, To nothing; nothing in the world. The 
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town, to be sure, when it makes such a thing as me 
the subject of conversation, has asserted that I never 
yet patronized a man of merit. 

Honeywood. I have heard instances to the con^ 
trary, even from yourself. 

Lofty, Yes, Honeywood, and there are instances to 
the contrary, that you shall never hear from myself. 

Honeywood. Ha, dear sir, permit me to ask you but 
one question. 

Lofty. Sir, ask me no questions ; I say, sir, ask me 
no questions ; I '11 be damn'd if I answer them ! 

Honeywood. I will ask no further. My friend I my 
benefactor ! it is, it must be here, that I am indebted 
for freedom, for honor. Yes, thou worthiest of men, 
from the beginning I suspected it, but was afraid 
to return thanks ; which, if undeserved, might seem 
reproaches. 

Lofty. I protest I do not understand all this, Mr. 
Honeywood ! You treat me very cavalierly. I do as- 
sure you, sir — Blood, sir, can't a man be permitted to 
enjoy the luxury of his own feelings, without all this 
parade ? 

Honeywood. Nay, do not attempt to conceal an 
action that adds to your honor. Your looks, your air, 
your manner, all confess it. 

Lofty. Confess it, sir I Torture itself, sir, shall 
never bring me to confess it. Mr. Honeywood, I have 
admitted you upon terms of friendship. Don't let us 
fall out ; make me happy, and let this be buried in 
oblivion. You know I hate ostentation ; you know 
I do. Come, come, Honeywood, you know I always 
loved to be a friend, and not a patron. I beg this may 
make no kind of distance between us. Come, come, 
you and I must be more familiar — indeed we must. 
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Honeywood. Heavens! Can I ever repay such 
friendship ! Is there any way ! — Thou best of men, 
can I ever return the obligation ? 

Lofty. A bagatelle,^ a mere bagatelle ! But I see 
your heart is laboring to be grateful. You shall be 
grateful. It would be cruel to disappoint you. 

Honeywood. How ? teach me the manner. Is there 
any way ? 

Lofty* From this moment you 're mine. Yes, my 
friend, you shall know it — I 'm in love. 

Honeywood. And can I assist you ? 

Lofty. Nobody so well. 

Harieywood. In what manner ? I 'm all impatience. 

Lofty. You shall make love for me. 

Honeywood. And to whom shall I speak in your 
favor ? 

Lofty. To a lady with whom you have great inter- 
est, I assure you. Miss Richland. 

Honeywood. Miss Richland I 

Lofty. Yes, Miss Richland. She has struck the 
blow up to the hilt in my bosom, by Jupiter! 

Honeywood. Heavens! was ever anything more 
unfortunate? It is too much to be endured. 

Lofty. Unfortunate, indeed ! And yet I can en- 
dure it, till you have opened the affair to her for me. 
Between ourselves, I think she likes me. I 'm not apt 
to boast, but I think she does. 

Honeywood. Indeed! But do you know the per- 
son you apply to ? 

Lofty. Yes, I know you are her friend and mine : 
that 's enough. To you, therefore, I commit the suc- 

^ bagatelle : A trifle, a thing of no importance. Dr. Johnson 
held that it was not naturalized at the time Goldsmith used the 
word. (Johnson's Dictionary,) 
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cess of my passioti. I '11 say no more, let friendship do 
the rest. I have only to add, that if at any time my 
little interest can be of service — but, hang it, I'll 
make no promises — you know my interest is yours 
at any time. No apologies, my friend, I '11 not be an- 
swered; it shall be so. [Exit. 
Hbneywood. Open, generous, unsuspecting man! 
He little thinks that I love her too ; and with such an 
ardent passion ! — But then it was ever but a vain 
and hopeless one ; my torment, my persecution ! What 
shall I do? Love, friendship; a hopeless passion, a 
deserving friend ! Love, that has been my tormentor; 
a friend, that has, perhaps, distressed himself to serve 
me. It shall be so. Yes, I will discard the fondling 
hope from my bosom, and exert all my influence in his 
favor. And yet to see her in the possession of another! 
— Insupportable! But then to betray a generous,, 
trusting friend ! — Worse, worse ! Yes, I 'm resolved.^ 
Let me but be the instrument of their happiness, and 
then quit a country where I must forever despair of 
finding my own. [Exit. 

Enter Olivia and Garnet^ who carries a milliner*8 box. 

Olivia. Dear me, I wish this journey were over. 
No news of Jarvis yet? I believe the old peevish crea- 
ture delays purely to vex me. 

Garnet. Why, to be sure, madam, I did hear him 
say a little snubbing before marriage would teach you 
to bear it the better afterwards. 

Olivia. To be gone a full hour, though he had 
only to get a bill changed in the city ! How provok- 
ing! 

Garnet. I '11 lay my life, Mr. Leontine, that had 
twice as much to do, is setting off by this time from 
his inn ; and here you are left behind. 
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Olivia, Well, let us be prepared for his coming, 
however. Are you sure you have omitted nothing, 
Garnet ? 

Garnet. Not a stick, madam ; all 's here. Yet I 
wish you could take the white and silver to be married 
in. It 's the worst luck in the world in anything but 
white. I knew one Bett Stubbs, of our town, that was 
married in red ; and as sure as eggs is eggs, the bride- 
groom and she had a miff before morning. 

Olivia, No matter. I 'm all impatience till we are 
out of the house. 

Garnet. Bless me, madam, I had almost forgot the 
wedding ring ! The sweet little thing. I don't think 
it would go on my little finger. And what if I put in 
a gentleman's nightcap, in case of necessity, madam? 
' — But here 's Jarvis. 

Enter Jarvis. 

Olivia. O Jarvis, are you come at last? We have 
been ready this half hour. Now let 's be going. Let 
us fly! 

Jarvis. Ay, to Jericho ! for we shall have no going 
to Scotland this bout, I fancy. 

Olivia. How ! what 's the matter ? 

Jarvis. Money, money is the matter, madam. We 
have got no money. What the plague do you send me 
of your fool's errand for? My master's bill upon the 
city is not worth a rush. Here it is ; Mrs. Garnet may 
pin up her hair with it. 

Olivia. Undone ! How could Honey wood serve us 
so? What shall we do? Can't we go without it? 

Jarvis. Go to Scotland without money ! To Scot- 
land without money ! Lord, how some people under- 
stand geography I We might as well set sail for Pata- 
gonia upon a cork-jacket. 
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Olivia. Such a disappointment! What a base, in- 
sincere man was your master, to serve u^ in this man- 
ner. Is this his good-nature ? 

Jarvis. Nay, don't talk ill of my master, madam. 
I won't bear to hear anybody talk ill of him but my- 
self. 

Garnet Bless us J now I think on 't, madam, you 
need not be under any uneasiness : I saw Mr. Leon 
tine receive forty guineas from his father just before 
he set out, and he can't yet have left the inn. A short 
letter will reach him there. 

Olivia. Well remembered. Garnet ; I '11 write im- 
mediately. How 's this ! Bless me, my hand trembles 
so, I can't write a word. Do you write. Garnet ; and, 
upon second thought, it will be better from you. 

Garnet, Truly, madam, I write and indite but 
poorly. I never was cute * at my laming. But I 'U do 
what I can to please you. Let me see. All out of my 
own head, I suppose ? 

Olivia. Whatever you please. 

Garnet ( Writing,') " Muster Croaker " — Twenty 
guineas, madam ? 

Olivia, Ay, twenty will do. 

Garnet, " At the bar of the Talbot till called for. — 
Expedition — Will be blown up — All of a flame — 
Quick, despatch — Cupid, the little god of love." — I 
conclude it madam, with Cupid ; I love to see a love 
letter end like poetry. 

Olivia. Well, well, what you please, anything. But 
how shall we send it ? I can trust none of the servants 
of this family. 

Garnet, Odso, madam, Mr. Houeywood's butler is 

^ cute : Sharp, clever. By Johnson held to be a vulgar con- 
traction used only in North England; it was often printed ** *cute." 
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in the next room; he 's a dear, sweet man; he '11 do 
anything for me. 

Jarms. He! the dog, he'll certainly commit some 
blunder. He 's drunk and sober ten times a day. 

Olivia, No matter. Fly, Garnet ; anybody we can 
trust will do. (^Exit Garnet*^ Well, Jarvis, now we 
can have nothing more to interrupt us. You may take 
up the things, and carry them on to the inn. Have 
you no hands, Jarvis ? 

Jarvis. Soft and fair, young lady. You that are 
going to be married think things can never be done 
too fast ; but we that are old, and know what we are 
about, must elope methodically, madam. 

Olivia. Well, sure, if my indiscretions were to be 
done over again — 

Jarvis. My life for it, you would do them ten times 
over — 

Olivia. Why will you talk so? If you knew how 
unhappy they make me — 

Jarvis, Very unhappy, no doubt; I was once just 
as unhappy when I was going to be niarried myself. 
I '11 tell you a story about that — 

Olivia. A story! when I'm all impatience to be 
away. Was there ever such a dilatory creature ! — 

Ja7*vis. Well, madam, if we must march, why we 
will march, that 's all. Though, odds-bobs, we have 
still forgot one thing we should never travel without — 
a case of good razors, and a box of shaving powder. 
But no matter, I believe we shall be pretty well shaved 
by the way. [Going. 

Enter Garnet. 
Garnet. Undone, undone, madam I Ah, Mr. Jarvis, 
you said right enough. As sure as death, Mr. Honey- 
wood's rogue of a drunken butler dropped the letter 
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before lie went ten yards from the door. There 's old 
Croaker has just picked it up, and is this moment 
reading it to himself in the hall ! 

Olivia, Unfortunate I we shall be discovered. 

Garnet. No, madam ; don't be uneasy, he can make 
neither head nor tail of it. To be sure, he looks as if 
he was broke loose from Bedlam about it, but he can't 
find what it means for all that. Oh lud, he is coming 
this way all in the horrors. 

Olivia. Then let us leave the house this instant, for 
fear he should ask farther questions. In the mean time. 
Garnet, do you write and send off just such another. 

[Exeunt, 
Enter Croaker. 

Croaker. Death and destruction I Are all the hor- 
rors of air, fire, and water to be levelled only at me ? 
Am I only to be singled out for gunpowder plots, com- 
bustibles, and conflagration? Here it is — an incen- 
diary letter dropped at my door. To Muster Croaker^ 
these with speed. Ay, ay, plain enough the direction ; 
all in the genuine incendiary spelling, and as cramp 
as the devil. With sj)eed. Oh, confound your speed ! 
But let me read it once more. (^Reads.) Muster 
Croaker^ as sone as yoew see this leve twenty gunnes 
at the bar of the Talhoot tell caled for or yowe and 
yower experetion will be al blown up. Ah, but too 
plain I Blood and gunpowder in every line of it. Blown 
up! murderous dog! All blown up! Heavens! what 
have I and my poor family done, to be all blown up ? 
(^Reads.) Our pockets are low^ and money we must 
have. Ay, there 's the reason ; they '11 blow us up, be- 
cause they have got low pockets. (^Reads.^ It is but 
a short time you have to consider ; for if this takes 
wind, the house wUl quickly be all of a fame. In- 
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human monsters! blow us up, and then burn us I The 
earthquake at Lisbon was but a bonfire to it ! (^Seads.^ 
Make quick despatch^ and so no more at present But 
may Cvpid^ the little god of Zove, go with you wher- 
ever you go. The little god of love ! Cupid, the little 
god of love, go with me ! Go you to the devil, you and 
your little Cupid together. I 'm so frightened, I scarce 
know whether I sit, stand, or go. Perhaps this mo- 
ment I 'm treading on lighted matches, blazing brim- 
stone, and barrels of gunpowder. They are preparing 
to blow me up into the clouds. Murder! We shall 
be all burnt in our beds ; we shall be all burnt in our 
beds! 

Enter Miss Richland. 

Miss Richland, Lord, sir, what 's the matter? 

Croaker. Murder's the matter. We shall be all 
blown up in our beds before morning ! 

Miss liichland, I hope not, sir. 

Croaker. What signifies what you hope, madam, 
when I have a certificate of it here in my hand ? Will 
nothing alarm my family ? Sleeping and eating, sleep- 
ing and eating, is the only work from morning till 
night in my house. My insensible crew could sleep 
though rocked by an earthquake, and fry beef-steaks 
at a volcano ! 

Miss Richland. But, sir, you have alarmed them so 
often already ; we have nothing but earthquakes, fam- 
ines, plagues, and mad dogs, from year's end to year's 
end. You remember, sir, it is not above a month. ago, 
you assured us of a conspiracy among the bakers, to 
poison us in our bread ; and so kept the whole family 
a week upon potatoes. 

Croaker. And potatoes were too good for them. 
But why do I stand talking here with a girl, when 1 
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should be faciug the enemy without? Here, John, 
Nicodemus, search the house. Look into the cellars, 
to see if there be any combustibles below; aud above, 
in the apartments, that no matches be thrown in at the 
windows. Let all the fires be put out, and let the engine 
be drawn out in the yard, to play upon the house in 
case of necessity. [Exit. 

Miss Richland. (^AloneS) What can he mean by all 
this ? Yet why should I inquire, when he alarms us in 
this manner almost every day. But Honeywood has 
desired an interview with me in private. What can 
he mean? or rather, what means this palpitation at 
his approach ? It is the first time he ever showed any- 
thing in his conduct that seemed particular. Sure, he 
cannot mean to — but he 's here. 

Enter Honeywood, 

Honeywood, I presumed to solicit this interview, 
madam, before I left town, to be permitted — 

Miss Richland, Indeed ! leaving town, sir ? 

Honeywood, Yes, madam; perhaps the kingdom. I 
have presumed, I say, to desire the favor of this inter- 
view, — in order to disclose something which our long 
friendship prompts. And yet my fears — 

Miss Richland. His fears ! What are his fears to 
mine! (^Aside,) We have, indeed, been long ac- 
quainted, sir ; very long. If I remember, our first meet- 
ing was at the French ambassador's. Do you recollect 
how you were pleased to rally me upon my complexion 
there ? 

Honeywood. Perfectly, madam ; I presumed to re- 
prove you for painting ; * but your warmer blushes soon 

* reprove you for painting : In Jean Pierre Grosley*s Tour 
to London (1765) it is said that the English women used rouge 
less than the French. 
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convinced the company that the coloring was all from 
nature. 

Miss Hichland. And yet you only meant it, in your 
good-natured way, to make me pay a compliment to 
myself. In the same manner you danced that night 
with the most awkward woman in company, because 
you saw nobody else would take her out. 

Honeywood. Yes ; and was rewarded the next night 
by dancing with the finest woman in company, whom 
everybody wished to take out. 

Miss Hichland. Well, sir, if you thought so then, 
I fear your judgment has since corrected the errors of 
a first impression. We generally show to most advan- 
tage at first. Our sex are like poor tradesmen, that 
put all their best goods to be seen at the windows. 

Honeywood. The first impression, madam, did in- 
deed deceive me. I expected to find a woman with all 
the faults of conscious, flattered beauty. I expected to 
find her vain and insolent. But every day has since 
taught me that it is possible to possess sense without 
pride, and beauty without affectation. 

Miss Hichland. This, sir, is a style very unusual 
with Mr. Honeywood ; and I should be glad to know 
why he thus attempts to increase that vanity, which his 
own lessons have taught me to despise. 

Honeywood. I ask pardon, madam. Yet, from our 
long friendsliip, I presumed I might have some right 
to offer, without offence, what you may refuse without 
offending. 

Miss Hichland. Sir ! I beg you 'd reflect ; though I 
fear I shall scarce have any power to refuse a request 
of yours, yet you may be precipitate : consider, sir. 

Honeywood. I own my rashness; but as I plead 
the cause of friendship, of one who loves — don't be 
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alarmed, madam — who loves you with the most ar- 
dent passion ; whose whole happiness is placed in 
you — 

Miss Richland, I fear, sir, I shall never find whom 
you mean, by this description of him. 

Honeywood. Ah, madam, it but too plainly points 
him out ; though he should be too humble himself to 
urge his pretensions, or you too modest to understand 
them. 

Miss Richland. Well, it would be affectation any 
longer to pretend ignorance ; and, I will own, sir, I 
have long been prejudiced in his favor. It was but 
natural to wish to make his heart mine, as he seemed 
himself ignorant of its value. 

Honeywood, I see she always loved him. (^Aside.') 
I find, madam, you 're already sensible of his worth, 
his passion. How happy is my friend to be the favorite 
of one with such sense to distinguish merit, and such 
beauty to reward it ! 

3Iiss Richland. Your friend, sir I what friend ? 

Honeywood. My best friend — my friend Mr. Lofty, 
madam. 

Miss Richland. He, sir ! 

Honeywood. Yes, he, madam. He is, indeed, what 
your warmest wishes might have formed him. And 
to his other qualities he adds that of the most pas- 
sionate regard for you. 

Miss Richland. Amazement ! — No more of this, I 
beg you, sir. 

Honeywood. I see your confusion, madam, and 
know how to interpret it. And since I so plainly read 
the language of your heart, shall I make my friend 
happy by communicatingiyour sentiments? 

Miss Richland, By no means. 



70 THE GOOD-NATURED MAN [Act IV 

Honeywood. Excuse me, I must; I know you de- 
sire it. 

Miss Richland, Mr. Honeywood, let me tell you 
;hat you wrong my sentiments and yourself. When I 
first applied to your friendship, I expected advice and 
assistance ; but now, sir, I see that it is vain to expect 
happiness from him who has been so bad an economist 
of his own ; and that I must disclaim his friendship 
who ceases to be a friend to himself. [Exiu 

Honeyioood, How is this? she has confessed she 
loved him, and yet she seemed to part in displeasure. 
Can I have done anything to reproach myself with? 
No ; I believe not ; yet, after all, these things should 
not be done by a third person ; I should have spared 
her confusion. My friendship carried me a little too far. 

Enter Croaker, with the letter in his hand, and Mrs. Croaker. 

Mrs. Croaker. Ha, ha, ha ! And so, my dear, it 's 
your supreme wish that I should be quite wretched 
upon this occasion ? Ha, ha ! 

Croaker. (^Mimicking.) Ha, ha, ha! And so, my 
dear, it 's your supreme pleasure to give me no better 
consolation ? 

Mrs. Croaker. Positively, my dear, what is this in- 
cendiary stuff and trumpery to me ? Our house may 
travel through the air like the house of Loretto,^ for 
aught I care, if I 'm to be miserable in it. 

Croaker. Would to heaven it were converted into 
an house of correction for your benefit. Have we not 
everything to alarm us ? Perhaps this very moment tho 
tragedy is beginning. 

^ house of Loretto : The Santa Casa, or Holy House, of Lc 
reto, Italy, is reputed to be the house in which the Virgin lived 
in Nazareth. It was said to have been miraculously moved at the 
time of the Crusades. 
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Mrs* Croaker. Then let us reserve our distress till 
the rising of the curtain, or give them the money they 
want, and have done with them. 

Croaker, Give them my money ! — And pray, what 
right have they to my money ? 

Mrs. Croaker, And pray, what right then have you 
to my good humor? 

Croaker, And so your good humor advises me id 
part with my money? Why, then, to tell your good 
humor a piece of my mind, I 'd sooner part with my 
wife! Here's Mr. Honey wood; see what he'll say 
to it. My dear Honeywood, look at this incendiary 
letter dropped at my door. It will freeze you with 
terror; and yet lovey here can read it — can read it, 
and laugh ! 

Mrs, Croaker, Yes, and so will Mr. Honeywood. 

Croaker, If he does, I '11 suffer to be hanged the 
pext minute in the rogue's place, that 's all. 

Mrs. Croaker. Speak, Mr. Honeywood; is there 
anything more foolish than my husband's fright upon 
this occasion ? 

Honeywood, It would not become me to decide, 
madam; but, doubtless, the greatness of his terrors 
now .will but invite them to renew their villany an- 
other time. 

Mrs, Croaker. I told you, he 'd be of my opinion. 

Croaker. How, sir ! Do you maintain that I should 
lie down under such an injury, and show, neither by 
my tears nor complaints, that I have something of the 
spirit of a man in me ? 

Honeywood, Pardon me, sir. You ought to make 
the loudest complaints, if you desire redress. The 
surest way to have redress is to be earnest in the pur- 
suit of it. 
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Croaker. Ay, whose opinion is he of now? 

Mrs. Croaker, But don't you think that laughing 
off our fears is the best way ? 

Honeywood, What is the best, madam, few can say ; 
but I '11 maintain it to be a very wise way. 

Croaker, But we 're talking of the best. Surely the 
best way is to face the enemy in the field, and not wait 
till he plunders us in our very bed-chamber. 

Honeywood, Why, sir, as to the best, that — that 's 
a very wise way too. 

Mrs, Croaker, But can anything be more absurd, 
than to double our distresses by our apprehensions, 
and put it in the power of every low fellow, that can 
scrawl ten words of wretched spelling, to torment us ? 

Honeywood. Without doubt, nothing more absurd. 

Croaker, How ! would it not be more absurd to 
despise the rattle till we are bit by the snake ? 

Honeywood, Without doubt, perfectly absurd. 

Croaker, Then you are of my opinion ? 

Honeywood, Entirely. 

Mrs, Croaker, And you reject mine ? 

Honeywood, Heavens forbid, madam! No, sure, 
no reasoning can be more just than yours. We ought 
certainly to despise malice, if we cannot oppose it, and 
not make the incendiary's pen as fatal to our repose 
as the highwayman's pistol. 

Mrs, Croaker, Oh, then you think I 'm quite right? 

Honeywood, Perfectly right. 

Croaker, A plague of plagues, we can't be both 
right. I ought to be sorry, or I ought to be glad. My 
hat must be on my head, or my hat must be off. 

Mrs. Croaker, Certainly, in two opposite opinions, 
if one be perfectly reasonable, the other can't be per- 
fectly right. 
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Honeywood, And why may not both be right, 
madam? Mr. Croaker in earnestly seeking redress, 
and you in waiting the event with good-humor ? Pray, 
let me see the letter again. I have it. This letter 
requires twenty guineas to be left at the bar of the 
Talbot Inn. If it be indeed an incendiary letter, what 
if you and I, sir, go there ; and when the writer conies 
to be paid his expected booty, seize him ? 

Croaker. My dear friend, it 's the very thing ; the 
very thing. While I walk by the door, you shall plant 
yourself in ambush near the bar ; burst out upon the 
miscreant like a masked battery ; extort a confession 
at once, and so hang him up by surprise. 

Honeywood, Yes ; but I would not choose to ex- 
ercise too much severity. It is my maxim, sir, that 
crimes generally punish themselves. 

Croaker, (^Ironically,) Well, but we may upbraid 
bim a little, I suppose ? 

Honeywood, Ay, but not punish him too rigidly. 

Croaker. Well, well, leave that to my own benevo- 
lence. 

Honeywood. Well, I do ; but remember that uni- 
versal benevolence is the first law of nature. 

[Exeunt Honeywood and Mrs. Croaker, 

Croaher. Yes; and my universal benevolence will 
hang the dog, if he had as many necks as a hydra I 
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Scene, An inn. 

Enter Olivia and Jarvis. 

Olivia. Well, we have got safe to the inn, how- 
ever. Now, if the post-chaise were ready — 

Jarvis. The horses are just finishing their oats; 
and, as they are not going to be married, they choose 
to take their own time. 

Olivia. You are for ever giving wrong motives to 
my impatience. 

Jarvis. Be as impatient as you will, the horses must 
take their own time ; besides, you don't consider we 
have got no answer from our fellow-traveller yet. If 
we hear nothing from Mr. Leontine, we have only one 
way left us. 

Olivia. What way? 

Jarvis. The way home again. 

Olivia. Not so. I have made a resolution to go, and 
nothing shall induce me to break it. 

Jarvis. Ay; resolutions are well kept when they 
jump with inclination. However, I '11 go hasten things 
without. And I '11 call, too, at the bar, to see if any- 
thing should be left for us there. Don't be in such a 
plaguy hurry, madam, and we shall go the faster, I 
promise you. [Exit. 

Enter Landlady. 

Landlady. What I Solomon ! why don't you move? 
Pipes and tobacco for the Lamb^ there. — Will 

^ Lamb . . . Dolphin . . . Angel : The rooms as well as 
the inns were designated by names rather than numbers. See 
She Stoops to Conquer, Act III, ^ Lion . . . Angel . . . Lamb.** 
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nobody answer ? To the Dolphin ; quick ! The Angel 
has been outrageous this hal£ hour. Did your lady- 
ship call, madam? 

Olivia, No, madam. 

Landlady. I find as you are for Scotland, madam. 
— But that 's no business of mine ; married, or not 
married, I ask no questions. To be sure, we had a 
sweet little couple set off from this two days ago 
for the same place. The gentleman, for a tailor, was, 
to be sure, as fine a spoken tailor as ever blew froth 
from a full pot. And the young lady so bashful, it was 
near half an hour before we could get her to finish a 
pint of raspberry between us. 

Olivia. But this gentleman and I are not going to 
be married, I assure you. 

Landlady, May be not. That 's no business of mine ; 
for certain, Scotch marriages seldom turn out well. 
There was, of my own knowledge. Miss Macfag, that 
married her father's footman. — Alack-a-day, she and 
her husband soon parted, and now keep separate eel-* 
lars in Hedge-lane.^ 

Olivia. (^Aside.^ A very pretty picture of what 
lies before me. 

Enter Leontine. 

Leontine. My dear Olivia, my anxiety, till you were 
out of danger, was too great to be resisted. I could not 
help coming to see you set out, though it exposes us to 
a discovery. 

Olivia. May everything you do prove as fortunate. 

^ keep separate cellars in Hedge-lane : Now Dorset 
Street. Johnson's friend, Mauritius Lowe, the painter, lived at 
No. 3, Hedge-lane, in great poverty. Compare Goldsmith's A 
Register of Scotch Marriages : " They now keep separate garrets 
in Rosemary-lane." 
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Indeed, Leontine, we have been most cruelly disap- 
pointed. Mr. Honeywood's bill upon the city has, it 
seems, been protested, and we have been utterly at a 
loss how to proceed. 

Leontine. How ! an offer of his own, too I Sure, he 
could not mean to deceive us. 

Olivia. Depend upon his sincerity; he only mis 
took the desire for the power of serving us. But let 
us think no more of it. I believe the post-chaise is 
ready by this. 

Landlady, Not quite yet ; and begging your lady- 
ship's pardon, I don't think your ladyship quite ready 
for the post-chaise. The North Road is a cold place, 
madam. I have a drop in the house of as pretty rasp- 
berry as ever was tipt over tongue. Just a thimbleful 
to keep the wind off your stomach. To be sure, the 
last couple we had here, they said it was a perfect 
nosegay. Ecod, I sent them both away as good-natured 
— Up went the blinds, round went the wheels, and 
Drive away, postboy ! was the word. 

BJnter Croaker. 

Croaker. Well, while my friend Honey wood is upon 
the post of danger at the bar, it must be my business 
to have an eye about me here. I think I know an incen- 
diary's look ; for wherever the devil makes a purchase, 
he never fails to set his mark. Ha! who have we 
here ? My son and daughter ! What can they be doing 
here? 

Landlady. I tell you, madam, it will do you good ; 
I think I know by this time what's good for the 
North Road. It 's a raw night, madam — sir — 

Leontine. Not a drop more, good madam. I should 
now take it as a greater favor, if you hasten the 
horses, for I am afraid to be seen myself. 
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Landlady. That shall be done. Wha, Solomon I 
are you all dead there ? Wha, Solomon, I say ! 

[Exitf bawling, 

Olivia, Well, I dread lest an expedition begun in 
fear, should end in repentance. — Every moment we 
stay increases our danger, and adds to my apprehen- 
sions. 

Leontine, There is no danger, trust me, my dear ; 
there can be none. If Honey wood has acted with honor, 
and kept my father, as he promised, in employment 
till we are out of danger, nothing can interrupt our 
journey. 

Olivia, I have no doubt of Mr. Honeywood's sin- 
cerity, and even his desires to serve us. My fears are 
from your father's suspicions. A mind so disposed to 
be alarmed without a cause, will be but too ready when 
there 's a reason. 

Leontine, Why, let him, when we are out of his 
power. But believe me, Olivia, you have no great 
reason to dread his resentment. His repining temper, 
as it does no manner of injury to himself, so will it 
never do harm to others. He only frets to keep him- 
self employed, and scolds for his private amusement. 

Olivia, I don't know that ; but I 'm sure, on some 
occasions, it makes him look most shockingly. 

Croaker, (^Discovering himsdf,^ How does he look 
now ? — How does he look now ? 

Olivia, Ah! 

Leontine, Undone! 

Croaker, How do I look now ? Sir, I am your very 
humble servant. Madam, I am yours ! What, you are 
going off, are you ? Then, first, if you please, take a 
word or two from me with you before you go. Tell 
me first where you are going; and when you have 



rS THE GOOD-NATURED MAN [Act 7 

told me that, perhaps I shall know as little as I did 
before. 

Leontine. If that be so, our answer might but in- 
crease your displeasure, without adding to your infor- 
mation. 

Croaker. I want no information from you, puppy ; 
and you too, good madam, what answer have you got ? 
Eh ! (J. cry without^ " Stop Mm ! ") I think I heard a 
noise. My friend Honey wood without — has he seized 
the ineendiarj? Ah, no, for now I hear no more on 't. 

Leontine, Honeywood without! Then, sir, it was 
Mr. Honeywood that directed you hither? 

Croaker. No, sir, it was Mr. Honeywood conducted 
me hither. 

Leontine. Is it possible ? 

Croaker. Possible ! Why, he 's in the house now, 
sir ; more anxious about me than my own son, sir. 

Leontine. Then, sir, he 's a villain ! 

Croaker. How, sirrah ! a villain, because he takes 
most care of your father ? I '11 not bear it. I tell you 
I '11 not bear it. Honeywood is a friend to the family, 
and I '11 have him treated as such. 

Leontine. I shall study to repay his friendship as it 
deserves. 

Croaker. Ah, rogue, if you knew how earnestly he 
entered into my griefs, and pointed out the means to 
detect them, you would love him as I do. (J. cry with- 
out^ " Stop him ! ") Fire and fury I they have seized 
the incendiary ; they have the villain, the incendiary 
in view. Stop him ! stop an incendiary 1 a murderer ! 
stop him ! [Exit, 

Olivia. Oh, my terrors ! what can this new tumult 
mean ? 

Leontine, Some new mark, I suppose, of Mr. Honey* 
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wood*s sincerity. But we shall have satisfaction : lie 
shall give roe instant satisfaction. 

Olivia, It must not be, my Leon tine, if you value 
my esteem or my happiness. Whatever be our fate, 
let us not add guilt to our misfortunes — Consider that 
our innocence will shortly be all we have left us. You 
must forgive him. 

Leontine, Forgive him ! Has he not in every in- 
stance betrayed us ? Forced me to borrow money from 
him, which appears a mere trick to delay us ; promised 
to keep my father engaged till we were out of danger, 
and here brought him to the very scene of our escape ? 

Olivia, Don't be precipitate. We may yet be mis- 
taken. 

Enter Postboy, dragging in Jarvis ; Honeywood entering soon after. 

Postboy, Ay, master, we have him fast enough. 
Here is the incendiary dog. I 'm entitled to the re- 
ward ; I '11 take my oath I saw him ask for the money 
at the bar, and then run for it. , 

Honeywood, Come, bring him along. Let us see 
him. Let him learn to blush for his crimes. (^Discovr 
ering his mistake,^ Death ! what 's here ? Jarvis, Leon- 
tine, Olivia ! What can all this mean ? 

Jarvis, Why I '11 tell you what it means : that I was 
an old fool, and that you are my master — that 's all. 

Honeywood, Confusion ! 

Leontine, Yes, sir, I find you have kept your word 
with me. After such baseness, 1 wonder how you can 
venture to see the man you have injured ! 

Honeywood, My dear Leontine, by my life, my 
honor — 

Leontine, Peace, peace, for shame ; and do not con- 
tinue to aggravate baseness by hypocrisy. I know you, 
sir, I know you. 
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Honeywood, Why, won't you hear me? By all 
that 's just, I knew not — 

Leontine, Hear you, sir ? to what purpose ? I now 
see through all your low arts ; your ever complying 
with every opinion ; your never refusing any request ; 
your friendship as common as a prostitute's favors, 
and as fallacious ; all these, sir, have long been con- 
temptible to the world, and are now perfectly so to 
me. 

Honeywood. (^Aside.^ Ha! "contemptible to the 
world " ! that reaches me. 

Leontine, All the seeming sincerity of your profes- 
sions, I now find were only allurements to betray ; and 
all your seeming regret for their consequences, only 
calculated to cover the cowardice of your heart. Draw, 
villain ! 

Enter Croaker ^ out of breath. 

Croaker. Where is the villain? Where is the in- 
cendiary? (^ Seizing the Postboy^. Hold him fast, the 
dog ; he has the gallows in his face. Come, you dog, 
confess ; confess all, and hang yourself. 

Postboy. Zounds, master ! what do you throttle me 
for? 

Croaker. (Beating him.^ Dog, do you resist; do 
you resist? 

Postboy. Zounds, master! I 'm not he ; there 's the 
man that we thought was the rogue, and turns out to 
be one of the company. 

Croaker. How! 

Honeywood. Mr. Croaker, we have all been under 
a strange mistake here ; I find there is nobody guilty ; 
it was all an error ; entirely an error of our own. 

Croaker. And I say, sir, that you 're in an error; 
for there 's guilt and double guilt, a plot, a damned 
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Jesuitical, pestilential, plot, and I must have proof 
of it. 

Honey wood. Do but hear me. 

Croaker. What ! you intend to bring 'em off, I sup- 
pose ? I '11 hear nothing. 

Honeywood. Madam, you seem at least calm enough 
to hear reason. 

Olivia. Excuse me. 

Honeywood. Good Jarvis, let me then explain it to 
you. 

Jarvis. What signifies explanation when the thing 
is done ? 

Honeywood. Will nobody hear me? Was there 
ever such a set, so blinded by passion and prejudice ! 
(To the Postboy.^ My good friend, I believe you '11 be 
surprised when I assure you — 

Postboy. Sure me nothing — I 'm sure of nothing 
but a good beating. 

Croaker, Come then, you, madam, if you ever hope 
for any favor or forgiveness, tell me sincerely all you 
know of this affair. 

Olivia. Unhappily, sir, I 'm but too much the cause 
of your suspicions : you see before you, sir, one that, 
with false pretences, has stept into your family to be- 
tray it ; not your daughter — 

Croaker. Not my daughter ! 

Olivia. Not your daughter — but a mean deceiver 
— who — support me, I cannot — 

Honeywood, Help, she 's going ; give her air. 

Croaker. Ay, ay, take the young woman to the air ; 
I would not hurt a hair of her head, whose ever 
daughter she may be — not so bad as that neither. 

[Exeunt all but Croaker, 

Yes, yes, all 's out ; I now see the whole affair ; my 
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son is either married, or going to be so, to this lady, 
whom he imposed upon me as his sister. Ay, cer- 
tainly so ; and yet I don't find it afflicts me so much 
as one might think. There 's the advantage of fretting 
away our misfortunes beforehand ; we never feel them 
when they come. 

Enter Miss Richland and Sir WUliam, 

Sir William, But how do you know, madam, that 
my nephew intends setting off from this place ? 

Miss Richland, My maid assured me he was come 
to this inn, and my own knowledge of his intending to 
leave the kingdom suggested the rest. But what dp 
I see ? my guardian here before us ! Who, my dear sir, 
could have expected meeting you here ? To what acci- 
dent do we owe this pleasure? f 

Croaker, To a fool, I believe. 

Miss JRichland* But to what purpose did you 
come? 

Croaker, To play the fool. 

Miss Hichland, But with whom ? 

Croaker, With greater fools than myself. 

Miss Hichland. Explain. 

Croaker, Why, Mr. Honeywood brought me here, 
to do nothing now I am here ; and my son is going to 
be married to I don't know who, that is here : so now 
you are as wise as I am. 

Miss Hichland, Married ! to whom, sir ? 

Croaker. To Olivia, my daughter, as I took her to 
be ; but who the devil she is, or whose daughter she is, 
I know no more than the man in the moon. 

Sir William, Then, sir, I can inform you ; and, 
though a stranger, yet you shall find me a friend to 
your family. It will be enough, at present, to assure 
you that, both in point of birth and fortune, the young 
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lady is at least your son's equal. Being left by her 
father, Sir James Woodville — 

Croaker. Sir James Woodville ! What, of the 
west? 

Sir William. Being left by him, I say, to the care 
of a mercenary wretch, whose only aim was to secure 
her fortune to himself, she was sent to France, under 
pretence of education ; and there every art was tried 
to fix her for life in a convent, contrary to her incli- 
nations. Of this I was informed upon my arrival at 
Paris ; and, as I hadrbeen once her father's friend, I 
did all in my power to frustrate her guardian's base 
intentions. I had even meditated to rescue her from 
his authority, when your son stepped in with more 
pleasing violence, gave her liberty, and you a daughter. 

Croaher. But I intend to have a daughter of my 
own choosing, sir. A young lady, sir, whose fortune, 
by my interest with those that have interest, will be 
double what my son has * a right to expect ! Do you 
know Mr. Lofty, sir ? 

Sir William. Yes, sir : and know that you are de- 
ceived in him. But step this way, and I '11 convince 

you. [Croaker and Sir William seem to confer. 

Enter Honeywood, 

Honeywood. Obstinate man, still to persist in his 
outrage I Insulted by him, despised by all, I now be- 
gin to grow contemptible even to myself. How have 
I sunk by too great an assiduity to please ! How have 
I overtaxed all my abilities, lest the approbation of 
a single fool should escape me ! But all is now over : I 
have survived my reputation, my fortune, my friend- 
ships^ and nothing remains henceforward for me but 
solitude and repentance. 

Mi88 Richland. Is it true, Mr. Honey wood, that 
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you are setting off, without taking leave of your 
friends ? The report is that you are quitting England. 
Can it be ? 

Honeywood. Yes, madam ; and though I am so un- 
happy as to have fallen under your displeasure, yet, 
thank Heaven ! I leave you to happiness ; to one who 
loves you, and deserves your love ; to one who has 
power to procure you affluence, and generosity to 
improve your enjoyment of it. 

Miss Richland. And are you sure, sir, that the 
gentleman you mean is what you describe him ? 

Honeywood, I have the best assurances of it — 
his serving me. He does indeed deserve the highest 
happiness, and that is in your power to confer. As 
for me, weak and wavering as I have been, obliged 
by all, and incapable of serving any, what happiness 
can I find but in solitude ; what hope, but in being 
forgotten? 

Miss Richland. A thousand ! to live among friends 
that esteem you, whose happiness it will be to be per- 
mitted to oblige you. 

Honeywood. No, madam, my resolution is fixed. 
Inferiority among strangers is easy ; but among those 
that once were equals, insupportable. Nay, to show 
you how far my resolution can go, I can now speak 
with calmness of my former follies, my vanity, my 
dissipation, my weakness. I will even confess that, 
among the number of my other presumptions, I had 
the insolence to think of loving you. Yes, madam, 
while I was pleading the passion of another, my heart 
was tortured with its own. But it is over; it was 
unworthy our friendship, and let it be forgotten. 

Miss Richland. You amaze me 1 

Hoiieywood. But you 'U forgive it, I know you will,' 
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since the confession should not have come from me 
even now, but to convince you of the sincerity of my 
intention of — never mentioning it more. [Going, 

Miss Richland, Stay, sir, one moment — Ha ! he 
here — 

Enter Lofty, 

Lofty. Is the coast clear? None but friends? I 
have followed you here with a trifling piece of intel- 
ligence ; but it goes no farther ; things are not yet ripe 
for a discovery. I have spirits working at a certain 
board ; your affair at the Treasury will be done in less 
than — a thousand years. Mum ! 

Miss Richland. Sooner, sir, I should hope. 

Lofty. Why, yes, I believe it may, if it falls into 
proper hands, that know where to push and where to 
parry ; that know how the land lies — eh, Honey- 
wood? 

Miss Richland. It is fallen into yours. 

Lofty. Well, to keep you no longer in suspense, 
your thing is done. It is done, I say — that 's all. I have 
just had assurances from Lord Neverout, that the claim 
has been examined, and found admissible. Quietus is 
the word, madam. 

Honeywood. But how? his lordship has been at 
Newmarket these ten days ! 

Lofty. Indeed 1 Then Sir Gilbert Goose must have 
been most damnably mistaken. I had it of him. 

Miss Richland. He! why. Sir Gilbert and his 
family have been in the country this month. 

Lofty. This month I it must certainly be so — Sir 
Gilbert's letter did come to me from Newmarket, sc 
that he must have met his Lordship there ; and so it 
came about. I have his letter about me ; I '11 read it 
to you. (Taking out a large bundle.^ That's from 
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Paoli of Corsica ; * that from the Marquis of Squi- 
lachi.^ — Have you a mind to see a letter from Count 
Poniatowski,* now King of Poland? — Honest Pon — 
(^Searching.) Oh, sir, what, are you here too? I '11 tell 
you what, honest friend, if you have not absolutely 
delivered my letter to Sir William Honeywood, 
you may return it. The thing will do without 
him. 

Sir William, Sir, I have delivered it, and must in- 
form you it was received with the most mortifying 
contempt. 

Croaker. Contempt! Mr. Lofty, what can that 
mean ? 

Lofty. Let him go on, let him go on, I say. You'll 
find it come to something presently. 

Sir William. Yes, sir ; I believe you'll be amazed, 
if, after waiting some time in the antechamber, after 
being surveyed with insolent curiosity by the passing 
servants, I was at last assured that Sir William Hon- 
eywood knew no such person, and I must certainly 
have been imposed upon. 

Lofty. Good; let me die; very good. Ha! ha! ha I 

Croaker. Now, for my life, I can't find out half the 
goodness of it. 

Lofty. You can't ? Ha ! ha ! 

Croaker. No, for the soul of me ! I think it was as 

1 PaoU of Corsica : Pascal Paoli (1726-1807) was appointed 
General-in-Cbief for the Corsicaus in 1755. One year later than 
the date of this play his army was overcome by the French. 
Paoli then settled in England and became a friend of Johnson 
and Goldsmith. 

' Squilachi : Member of the noble Spanish family of Esqai« 
lache in Calabria. 

' Poniatowski : Stanislas-Augustus Poniatowski (1732-98) 
was known as Stanislaus II , last King of Poland. 
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confounded a bad answer as ever was sent from one 
private gentleman to another. 

Lofty. And so you can't find out the force of the 
message ? Why, I was in the house at that very time. 
Ha ! ha ! It was I that sent that very answer to my 
own letter. Ha! ha! 

Croaker. Indeed! How? why? 

Lofty. In one word, things between Sir William 
and me must be behind the curtain. A party has many 
eyes. He sides with Lord Buzzard, I side with Sir 
Gilbert Goose. So that unriddles the mystery. 

Croaker. And so it does, indeed, and all my sus- 
picions are over. 

Lofty. Your suspicions ! What then, you have been 
suspecting, you have been suspecting, have you ? Mr. 
Croaker, you and I were friends — we are friends no 
longer. Never talk to me. It 's over ; I say, it 's over. 

Croalcer. As I hope for your favor, I did not mean 
to offend. It escaped me. Don't be discomposed. 

Lofty. Zounds ! sir, but I am discomposed, and will 
be discomposed. To be treated thus 1 Who am I ? 
Was it for this I have been dreaded both by ins and 
outs? Have I been libelled in the Gazetteer^ and 
praised in the St. Jameses ; ^ have I been chaired at 
Wildman's,^ and a speaker at Merchant Tailors' Hall ; ' 

^ St. James's : St. James's Chronicle ; first issued 1763. 
' Wildman's : A coffee-house in Bedford Street, Strand. 

Each dish at Wildman's of sedition smacks; 
Blasphemy may be Gospel at Almack's. 

Chubchill, The CandidcUe. 

' Merchant Tailors' Hall : A famous banqueting-hall for 

several centuries. 

Kow I remember 
We met at Merchant Taylors' Hall at dinner, 
In Threadneedle Street. 

Bur JoHSOH, The Magnetic Lady, 



88 THE GOOD-NATURED MAN [AcrV 

have I had my hand to addresses, and my head in the 
print-shops, and talk to me of suspects ? 

Croaker. My dear sir, be pacified. What can you 
have but asking pardon ? 

Lofty. Sir, I will not be pacified — Suspects ! Who 
am 1? To be used thus ! Have I paid court to men in 
favor to serve my friends ; the Lords of the Treasury, 
Sir William Honeywood, and the rest of the gang, 
and talk to me of suspects! Who am I, I say, who 
am I? 

Sir William. Since, sir, you are so pressing for an 
answer, I'll tell you who you are: — A gentleman as 
well acquainted with politics as with men in power; 
as well acquainted with persons of fashion as with 
modesty ; with Lords of the Treasury as with truth ; 
and with all, as you are with Sir William Honeywood. 
I am Sir William Honeywood! (^Discovering his eiu 
signs of the BatJi^ 

Croaker, Sir William Honeywood 1 

Honeywood. (Aside.^ Astonishment! my uncle! 

Lofty. So then, my confounded genius has been all 
this time only leading me up to the garret, in order to 
fling me out of the window. 

Croaker. What, Mr. Importance, and are these your 
works ? Suspect you ! You, who have been dreaded 
by the ins and outs ; you, who have had your hand to 
addresses, and head stuck up in print-shops ! If you 
were served right, you should have your head stuck 
up in the pillory. 

Lofty. Ay, stick it where you will; for, by the 
Lord, it cuts but a very poor figure where it sticks at 
present. 

Sir William. Well, Mr. Croaker, I hope you now 
see how incapable this gentleman is of serving you, 
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and how littliB Miss Richland has to expect from his 
influence. 

Croaker. Ay, sir, too well I see it, and I can't but 
say I have had some boding of it these ten days. So 
I 'm resolved, since my son has placed his affections 
on a lady of moderate fortune, to be satisfied with his 
choice, and not run the hazard of another Mr. Lofty, 
in helping him to a better. 

Sir William, I approve your resolution ; and here 
they come, to receive a confirmation of your pardon 
and consent. 

Enter Mrs. Croaker, Jarvis, Leontine, and Olivia, 

JIfrs. Croaker, Where 's my husband ? Come, come, 
lovey, you must forgive them. Jarvis here has been to 
tell me the whole affair ; and I say you must forgive 
them. Our own was a stolen match, you know, my 
dear; and we never had any reason to repent of it. 

Croaker, I wish we could both say so. However, 
this gentleman. Sir William Honeywood, has been 
beforehand with you in obtaining their pardon. So, 
if the two poor fools have a mind to marry, I think 
we can tack them together without crossing the Tweed 

for it. [Joining their hands, 

Leontine. How blest and unexpected ! What, what 
can we say to such goodness ? But our future obedi- 
ence shall be the best reply. And as for this gentle- 
man, to whom we owe — 

Sir William, Excuse me, sir, if I interrupt your 
thanks, as I have here an interest that calls me. 
(^Turning to Honeywood^) Yes, sir, you are surprised 
to see me ; and I own that a desire of correcting your 
follies led me hither. I saw with indignation the errors 
of a mind that only sought applause from others ; that 
easiness of disposition which, though inclined to the 
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right, had not courage to condemn the wrong. I saw 
with regret those splendid errors, that stiil took name 
from some neighboring duty; your charity, that was 
but injustice ; your benevolence, that was but weak- 
ness ; and your friendship, but credulity. I saw with 
regret great talents and extensive learning only em- 
ployed to add sprightliness to error, and increase your 
perplexities. I saw your mind with a thousand natural 
charms ; but the greatness of its beauty served only 
to heighten my pity for its prostitution. 

Honeywood. Cease to upbraid me, sir ; I have for 
son^ie time but too strongly felt the justice of your 
reproaches. But there is one way still left me. Yes, 
sir, I have determined this very hour to quit forever 
a place where I have made myself the voluntary slave 
of all ; and to seek among strangers that fortitude 
which may give strength to the mind, and marshal all 
its dissipated virtues. Yet, ere I depart, permit me to 
solicit favor for this gentleman ; who, notwithstanding 
what has happened, has laid me under the most signal 
obligations. Mr. Lofty — 

Lofty. Mr. Honeywood, I 'm resolved upon a refor- 
mation as well as you. I now begin to find that the 
man who first invented the art of speaking truth was 
a much cunninger fellow than I thought him. And 
-to prove that I design to speak truth for the future, I 
must now assure you that you owe your late enlarge- 
ment to another, as, upon my soul, I had no hand in 
the matter. So now, if any of the company has a mind 
for preferment, he may take my place. I 'm deter- 
mined to resign. [Exiu 

Honeywood. How have I been deceived ! 

Sir William. No, sir, you have been obliged to a 
^ kinder, fairer friend, for that favor — To Miss Bich? 
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land. Would she complete our joy, and make the man 
she has honored by her friendship happy in her love, 
I should then forget all, and be as blest as the welfare 
of my dearest kinsman can make me. 

Miss Richland, After what is past, it would be but 
affectation to pretend to indifference. Yes, I will own 
an attachment, which, I find, was more than friend- 
ship. And if my entreaties cannot alter his resolution 
to quit the country, I will even try if my hand has not 
power to detain him. [Giving her hand, 

Honeyivood, Heavens! how can I have deserved 
all this ? How express my happiness, my gratitude ? 
A moment like this overpays an age of apprehension. 

Croaker, Well, now I see content in every face ; but 
Heaven send we be all better this day three months ! 

Sir William, Henceforth, nephew, learn to respect 
yourself. He who seeks only for applause from with- 
out, has all his happiness in another's keeping. 

Honeywood, Yes, sir, I now too plainly perceive 
my errors ; my vanity, in attempting to please all by 
fearing to offend any ; my meanness, in approving 
folly lest fools should disapprove. Henceforth, there- 
fore, it shall be my study to reserve my pity for real 
distress ; my friendship for real merit ; and my love 
for her, who first taught me what it is to be happy. 



EPILOGUE > 

SPOKEN BT MRS. BULKLET.' 

As puffing quacks some caitiff wretch procure 
To swear the pill, or drop, has wrought a cure ; 
Thus, on the stage, our play-wrights still depend 
For Epilogues and Prologues on some friend, 
Who knows each art of coaxing up the town, 
And makes full many a bitter pill go down. 
Conscious of this, our bard has gone about, 
And teased each rhyming friend to help him out* 
An Epilogue ! things can't go on without it ! 
It could not fail, would you but set about it. 
** Young man," cries one (a bard laid up in clover), 
** Alas, young man, my writing days are over ; 
Let boys play tricks, and kick the straw,' not I ; 
Your brother Doctor * there, perhaps, may try." 

^ Epilogue : The author, in expectation of an Epilogue from 
a friend at Oxford, deferred writing one himself till the very last 
hour. What is here offered, owes all its success to the graceful 
manner of the actress who spoke it. — Goldsmith. 

' Mrs. Bulkley : Originally Miss Wilford, was on the Lon- 
don stage from 1764 to 1789. She created the part of Miss Hard- 
castle in She Stoops to Conquer^ and of Julia in The Rivals. 

' and kick the straw: Referring to the feats of a performer 
named Mattocks, who could kick a straw and halance it on his 
nose. See The Citizen of the World, Letter xxi, on the English 
Theatre. 

* Doctor: The title of Doctor seems to have been somewAat 
more freely used in Goldsmith's time than at present. Johnso: 
was called Doctor upon the LL. D. granted by Dublin University 
in 1765; however, he always preferred the plain Mister. Gold- 
smith was known as Doctor by common consent, though his only 
decree was M. B., an^ he did not use this on a title-page nntil 
March, 1763. 
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*' What I, dear sir ? " the Doctor interposes, 

'^ What, plant my thistle, sir, among his roses ! 

No, DO, I 've other contests to maintain ; 

To-night I head our troops at Warwick-lane.* 

Go, ask your manager." — " Who, me? Your pardon; 

Those things are not our forte at Covent Garden." 

Our author's friends, thus placed at happy distance, 

Give him good words indeed, but no assistance. 

As some unhappy wight, at some new play, 

At the pit-door stands elbowing a way. 

While oft, with many a smile, and many a shrug, 

He eyes the centre, where his friends sit snug, 

His simpering friends with pleasure in their eyes. 

Sink as he sinks, and as he rises rise : 

He nods, they nod ; he cringes, they grimace ; 

But not a soul will budge to give him place. 

Since, then, unhelp'd, our bard must now conform 

To " bide the pelting of this pitiless storm," ' 

Blame where you must, be candid where you can, 

And be each critic the Good-Natured Man. v 

^ Warwick-lane: Newgate Street to Paternoster Row. John 
Roberts, an early publisher for Johnson, lived at the Oxford 
Arras in Warwick-lane. The College of Physicians was located 
in the Lane. 

> To «bide the pelting": King Lear, Act III, Sc. 4. 
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E. Scudder. 

Readings in English Prose of the i8th Century. Edited by 
Raymond Macdonald Alden. 

A Victorian Antholog^y. Edited by Edmund Clarence Sted- 
MAN. Students' Edition, 



AMERICAN LITERATURE 

I* 

A Short History of England's and America's Literature. 
By Eva March Tappan. 

A Short History of America's Literature. With Selections 
from Colonic and Revolutionary Writers. By Eva March 
Tappan. 

A History of American Literature. By William E. Simonds. 

Masterpieces of American Literature. Edited by Horace 
E. Scudder. 

Readings in English Prose of the 19th Century. Edited by 
Raymond Macdonald Alden. Part /, Part II, Complete, 

The Chief American Prose Writers. Edited by Norman 
Foerster. 

An American Anthology. ^ Edited by Edmund Clarence 
Stedman. Students* Edition, 

The Chief American Poets* Edited by Curtis Hidden Page. 

The Little Book of Modern Verse. Edited by Jessie B. 
Rittenhouse. R.L.S. No. 254. Library binding. 

The Little Book of American Poets. Edited by Jessie B. 
Rittenhouse. R.L.S. No. 255. Library binding, 

A Treasury of War Poetry. Edited by George Herbert 
Clarke. R,L.S. No. 262. Cloth, 
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LITERATURE SELECTIONS 

Modern Prose and Poetry for Secondary Schools. Edited 
by Margaret Ashmun. 

Prose Literature for Secondary Schools. With some sugf- 
gestions for correlation with composition. Edited by 
Margaret Ashmun. With an Introduction by Willard G. 
Blbyer. 

The High School Prize Speaker. Edited by William L. 
Snow. 

American and English Classics for Grammar Grades. 

Selections from the Riverside Literature Series for Fifth 
Grade Reading. 

Selections from the Riverside Literature Series for Sixth 
Grade Reading. 

Selections from the Riverside Literature Series for Seventh 
Grade Reading. 

Selections from the Riverside Literature Series for Eighth 
Grade Reading. 

American Classics. (Poems and Prose.) 

American Poems. Edited by Horace E. Scudder. 

American Prose. Edited by Horace £. Scudder. 

Literary Masterpieces. 

Masterpieces of American Literature. Edited by Horace 
E. Scudder. 

Masterpieces of British Literature. Edited by Horace £. 
Scudder. 

Masterpieces of Greek Literature. (Translations.) Super- 
vising editor, John Henry Wright. 

Masterpieces of Latin Literature. (Translations.) Edited 
by G. J. Laing. 
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THE CAMBRIDGE POETS STUDENTS' EDITION 

Robert Browning's Complete Poetical and Dramatic Works. 

Bums's Complete Poetical Works. 

Dryden's Complete Poetical Works. 

English and Scottish Ballads. 

Keats's Complete Poetical Works and Letters. 

Longfellow's Complete Poetical Works. 

Milton's Complete Poetical Works. 

Pope's Complete Poetical Works. 

Shakespeare's Complete Works. 

Shelley's Complete Poetical Works. 

Spenser's Complete Poetical Works. 

Tennyson's Poetic and Dramatic Works. 

Whittier's Complete Poetical Works. 

Wordsworth's Complete Poetical Works. 

ANTHOLOGIES : POETRY AND DRAB9A 

The Chief Middle English Poets. Translated and Edited by Jessie 
L. Weston. 

The Chief British Poets of the Fourteenth and Fifteenth Centuries. 
Edited by W. A. Neilson and K. G. T. Webster. 

Ihe Leading English Poets firom Chaucer to Browning. . Edited by 
L. H. Holt. 

A Victorian Anthology. Edited by Edmxjnd Claeence Stedman. 

The Chief American Poets. Edited by C. H. Page. 

An American Anthology. Edited by Eobcund Clarence Sted- 
man. 

Little Book of Modem Verse. Edited by Jessie B. Rittenhouse. 
R.L.S. No. 254. 

Little Book of American Poets. Edited by Jessie B. Ritten- 
house. R.L.S. No. 255. 

High Tide. Edited by Mrs. Waldo Richards. R.L.S. No. 256. 

A Treasury of War Poetry. Edited by George H. Clarke. 
R.L.S. No. 262. 

The Chief Elizabethan Dramatists. Edited by W. A. Neilson. 

Chief European Dramatists. In Translation. Edited by Brander 
Matthews. 

Chief Contemporary Dramatists. Edited by Thomas H. Dickinson^ 
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PLAYS OF SHAKESPEARE 

AS YOU LIKE IT. No. 93. With Introductory and Explan- 
atory Notes and Suggestions for Study. 

HAMLET. No. 116. With an Introduction, Explanatory Notes, 
and Suggestions for Study by Helen Gray Cone, Professor of Eng- 
lish in Hunter College. 

HENRY V. No. 163. With an Introduction, a Bibliography, and 
Notes by Edward Everett Hale, Ph.D., Professor of English in 
Union College, Schenectady, N. Y. 

JULIUS C^SAR. No. 67. With an Introduction, Explanatory 
Notes, Suggestions for Study, and a Bibliography. 

KING LEAR. No. 184. With an Introduction, Bibliography, 
and Explanatory Notes. Edited by Ashley H. Thorndike, Profes- 
sor of English in Columbia University. 

MACBETH. No. 106. With an Introduction, Explanatory Notes, 
and Suggestions for Special Study. With additional Notes by 
Helen Gray Cone. 

THE MERCHANT OF VENICE. No. 55. With Intro- 
duction and Notes by Samuel Thurber, Late Master in the Girls' 
High School, Boston, Mass. 

A MIDSUMMER NIGHT'S DREAM. No. 153. With an 
Introduction, Explanatory Notes, and an Appendix by Laura E. 
Lockwood, Ph.D., Associate Professor of English Language at 
WeWesley College. 

ROMEO AND JULIET. No. 212. With Introduction and 
Notes by William Strunk, Jr., Professor of the English Language 
and Literature, Cornell University. 

THE TEMPEST. No. 154. With an Introduction and Ex- 
planatory Notes. Edited by Edward Everett Hale, Ph.D. 

TWELFTH NIGHT. No. 149. With an Introduction, Ex- 
planatory Notes, Suggestions for Special Study, and an Appendix. 
With additional Notes by Helen Gray Cone. 

SHAKESPEARE QUESTIONS. No. 246. An Outline of 
the Study of Shakespeare's Plays, by Odell Shepard, Professor of 
English, Trinity College. 
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ROLFE'S STUDENTS' SERIES 

BYRON, LORD 

Childe Harold. No. lo. With Introduction, Notes, an Analysis 
of the Poem, and Illustrations. 



SCOTT, SIR WALTER 

The Lady of the Lake. No. i. With an Historical Introduction, 
Explanatory Notes, Pronouncing Vocabulary, Map, and Illustra- 
tions, Also, Riverside Literature Series^ No. 53. 

The Lay of the Last Minstrel. No. 3. With Introduction, Ex- 
planatory Notes, Map, and Many Illustrations. Also Riverside 
Literature Series, No. 134. 

Marmion. No. 2. With Introduction, Explanatory Notes, Map, 
and Many Illustrations. 

TENNYSON, ALFRED, LORD 

Enoch Arden, and Other Poems. No. 7. With Notes and Illus- 
trations. 

The Coming of Arthur, and Other Idylls of the King. No. 8. 
With Notes, History of the Poems, and " Various Readings." 

Lancelot and Elaine, and Other Idylls of the King. No. 9. 
With Notes, History of the Poems, and " Various Readings." 

Idylls of the King. Nos. 8 and 9. Complete in one volume. 
With Notes, History of the Poems, and " Various Readings." 

In Memoriam. No. 6. With Notes, a Portrait, and Biographical 
Sketch of Arthur Henry Hallam. 

The Princess. No. 4. With Introduction, Explanatory Notes, 
and Many Illustrations. Also Riverside Literature Series, No. ill. 

Select Poems. ,No. 5. With Introduction and Illustrations. 



COLLEGE REQUIREMENTS IN ENGLISH. 

Minimum College Entrance Requirements for Study. Con- 
taining selections from Shakespeare, Milton, Burke, and Ma- 
caulay. With complete editorial equipment. Riverside Literature 
Series, Extra Number K. 
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Books on Patriotic Subjects 

I AM AN AMERICAN 

By Sara Cone Bryant (Mrs, Theodore P, Borst), 

" Americanism," says Mrs. Borst, " needs to be taught as definrlely 
as do geograpliy and arithmetic. The grade teachers are doing 
splendid work for patriotism, with songs and recitations, story- 
telling, and talks on civic virtues. I have tried to give them some- 
thing more definite and coordinated, something that will serve as a 
real textbook on *■ Being an American.' " 

STORIES OF PATRIOTISM. 

Edited by Norma H. Deming, and Katharine L Bemis. 

A series of stirring tales of patriotic deeds by Americans from the 
time of the colonists to the present. There are also stories about 
famous heroes of our Allies in the Great War. 

THE PATRIOTIC READER. 

Edited by Katharine I. Bemis, Mathilde E. Holtz, and Henry 
L. Smith. 

The selections cover the history of our country from Colonial 
times. A distinguishing feature is the freshness of material and the 
admirable arrangement. The book gives one a familiarity with 
literature that presents the highest ideals of freedom, justice, and 
liberty. 

THE LITTLE BOOK OF THE FLAG* 

By Eva March Tappan. 

In her own entertaining style, Miss Tappan has written the story 
of Our Flag. She tells children how to behave toward the flag, in a 
fashion that makes such behavior a sacred duty. There are selec- 
tions for Reading and Memorizing. 

A COURSE IN QTIZENSHIP AND PATRIOTBiyL 

Edited by E. L. Cabot, F. F. Andrews, F. E. Coe, M. Hill, and VL 
McSkimmon. 

Good citizenship grows out of love of country and in turn pro- 
motes the spirit of internationalism. This book teaches h«w to de- 
velop these qualities most effectually. 

AMERICANIZATION AND CITIZENSHIP* • 

By Hanson Hart Webster, 

** Well calculated to inculcate love for America, especially among 
the foreign born. This is to be desired at this time more than ever 
before." — //is Eminence^ James Cardinal Gibbons. 
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Riverside Literature Series 



LIBRARY BINDING 



Sir Gawain and the Green Knight, and Piers the Ploughman. 

Webster and Neilson. 

Chaucer's The Prologue, The Knight's Tale, and The Nun's 
Priest's Tale. Mather. 

Malory's The Book of Merlin and the Book of Sir Balin. C hild. 

Ralph Roister Doister. Child. 

The Second Shepherds' Play, Eversrman, and Other Early 
Plays. Child. 

Spenser's Faerie Queene. Book L Shackford. 

Bacon's Essays. Northup. 

Shakespeare Questions. Shepard. 

Milton's Of Education, Areopagitica, The Commonwealth. 

LOCKWOOD. 

English and Scottish Ballads. Witham. 
Boswell's Life of Johnson. Jensen. 

Goldsmith's The Good-Natured Man, and She Stoops to Con- 
quer. Dickinson. 

Sheridan's The School for Scandal. Webster. 

Shelley's Poems. (Selected.) Clarke. 

Carlyle's Heroes, Hero-Worship, and The Heroic in Histoiy. 

Adams. 

Selections from the Works of John Ruskin. Tinker. 

Huxley's Autobiography, and Selected Essays. Snell. 

Selections from the Prose Works of Matthew Arnold. Johnson. 

Selected Literary Essays from James Russell Lowell. Howb 
and Foerster. 

Howells's A Modem Instance. 

Briggs's College Life. 

Briggs's To College Girls. 

Perry's The American Mind and American Idealism. 

Burroughs's Studies in Nature and Literature. 

Newman's University Subjects. 

Bryce's Promoting Good Citizenship. 

Eliot's The Training for an Effective Life. 

English and American Sonnets. Lockwood. 

The Little Book of American Poets. Ritienhouse. 

The Little Book of Modem Verse. Rittenhouse. 

High Tide. An Anthology of Contemporary Poems. Richards. 
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RIVERSIDE ESSAYS 

Edited by ADA L. F. SNELL 

Associate Professor of English^ Mount Holyoke College 

The purpose of the Riverside Essays is to present to 
students of English composition essays by modern au- 
thors which deal in a fresh way with such subjects as 
politics, science, literature, and nature. The close study 
of vigorous and artistic writing is generally acknowledged 
to be the best method of gaining a mastery of the tech- 
nique of composition. 

In the Riverside Essays the material consists of essays 
which, with few exceptions, have been printed entire. 
Other advantages of the Riverside Essays for both in- 
structor and student lie in the fact that the material is 
presented in separate volumes, each of which is devoted 
to a single author and contains two or more representa- 
tive essays. 

Finally, the series has none of the earmarks of the 
ordinary textbook which the student passes on, marked 
and battered, to the next college generation. The books 
are attractively printed, and bound in the Library Bind- 
ing of the Riverside Literature Series. The student will 
therefore be glad to keep these books for his own library. 

PROMOTING GOOD CITIZENSHIP 

By James Bryce. With an Introduction. Riverside Literature 
Series, No. 227, Library Binding. 

STUDIES IN NATURE AND LITERATURE 

By John Burroughs. Riverside Literature Series^ No. 226^ 
Library Binding. 

UNIVERSITY SUBJECTS 
By John Henry Newman. Riverside Literature Series^ No. 225, 
Library Binding. 

THE AMERICAN MIND AND AMERICAN IDEALISM 

By Bliss Perry. With an Introduction. Riverside Literature 
Series, No. 224, Library Binding. 
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GREEK 

Greek Leaders. A supplementary text comprising eleven 
biographies, for use in high school classes in ancient history. 
By Leslie W. Hopkinson, under the editorship of William S. 
Ferguson, Professor of Ancient History, Harvard University. 

Wright {Editor) — Masterpieces of Greek Literature. In 

translation. 456 pages. 

Bryant — Homer's The Iliad. Translated into English blank 
verse. Abridged to conform to the college entrance requiremen ts 
in English. With Map, Pronouncing Vocabulary, Suggestions 
for Study, etc Riverside Literature Series^ No. 243. 

Bryant — Homer's The Odyssey. Translated into English 
blank verse. With Map and Pronouncing Vocabulary. Student^, 
Edition, 

Palmer — Homer's The Odyssey. Translated into English 
prose. With an Introduction and Maps. Riverside Literature 
Series, No. 180. 

More — ^schylus' Prometheus Bound. Translated into 
English prose. With an Introduction and Notes. 

Lawton — Euripides' Alkestis, Medea, and Hippolytus. 
Translated into English verse, with an Essay on Attic Tragedy. 

More — Plato's The Judgement of Socrates: The Apolog^y, 
Crito, Closing Scene of the Phsedo. Translated into English 
prose. Riverside Literature Series, No. 129. 

Palmer — Sophocles' Antigone. Translated into English prose. 
With an Introduction and Notes. 

LATIN 

Laing (Editor) — Masterpieces of Latin Literature. In trans- 
lation. 496 pages. 

Williams — Virgil's The ^neid. Translated into English 
blank verse. With Introduction, Illustrations, and Pronouncing 
Vocabulary. Riverside Literature Series, No. 193. 

C RANCH — Virgil's The ^neid. Translated into English blank 
verse. Students^ Edition, 

Harris — Seneca's Medea, and The Daughters of Troy. 
Translated into English verse. With an Introduction. 
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For College Courses in Composition 



EXPOSITORY WRITING 

By Mervin James Curl, Formerly Instructor in English^ University 
of Illinois, 

" It is a human textbook. The student feels that a real f^esh-and- 
blood person is cooperating with him, advising him wisely but never 
condescendingly, hitting the mark without shooting over his head or 
underestimating his intelligence. Sound doctrine is here success- 
fully allied to the vital experiences of all sorts and conditions of men f 
not only in the text, but in the rich and really workable exercises, 
and in the illustrative specimens, which show the catholicity of the 
writer's taste.*' — Emerson G. Sutcliffe, Ph.D., University of 
Minnesota^ Department of Rhetoric, 

THE STUDY AND PRACTICE OF WRITING ENGLISH 

By Gerhard R. Lomer, Formerly Instructor in English in the School 
of Journalism ^ Columbia University in the City of New York, and 
Margaret Ashmun, Formerly Instructor tn English in the Uni^ 
versity of Wisconsin, 

This textbook gives students all the essentials of composition in a 
concise, well-arranged form. It contains all the necessary facts. 
The treatment is adequate. Clear examples illustrate the various 
rules. Practical exercises provide plenty of drill on the particular 
points that trouble students. 

SENTENCES AND THINKING 

By Norman Foerster, Professor of English, University of North 
Carolina, and J. M. Steadman, Jr., Associate Professor of English^ 
Emory University. 

A practice book in sentence making. It really presents three 
books in one: — (i) A Constructive Discussion of Essentials in 
Composition, (2) A Book of Exercises, and (3) A Manual of 
Errors. 
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FOR COURSES ON THE DRAMA 

DRAMATIC TECHNIQUE 

By George Pierce Baker, Harvard University. 

THE TUDOR DRAMA 

By C. F. Tucker Brooke, Yale University. 

An illuminating history of the development of English Drama dur- 
ing the Tudor Period, from 1485 to the close of the reign of Elizabeth. 

CHIEF CONTEMPORARY DRAMATISTS 

Edited by Thomas H. Dickinson, University of Wisconsin. 

This book presents within one volume those plays apart from the 
works of Ibsen which may be considered landmarks in the .field of 
modern contemporary drama. No compilation of a like nature has 
been previously made. 

CHIEF EUROPEAN DRAMATISTS 

Edited by Brander Matthews, Columbia University, Member 
of the American Academy of Arts and Letters. 
This volume contains one typical play from each of the master 
dramatists of Europe, with the exception of the English writers. 

A STUDY OF THE DRAMA 

By Brander Maithews. 

Devoted mainly to an examination of the structural framework 
which the great dramatists of various epochs have given to their plays; 
it discusses only incidentally the psychology, the philosophy, and the 
poetry of these pieces. 

THE CHIEF ELIZABETHAN DRAMATISTS 

Edited by W. A. Neilson, Professor of English Literature in Har- 
vard University. 
This volume presents typical examples of the work of the most 

important of Shakespeare's contemporaries, so that, taken with 

Shakespeare's own works, it affords a view of the development of the 

English drama through its most brilliant period. 

A HISTORY OF THE ELIZABETHAN DRAMA 

By Felix E. Schelling, University of Pennsylvania. 2 vols. 

SHAKESPEAREAN PLAYHOUSES 

By Joseph Quincy Adams, Cornell University. 
A History of English Theatres from the Beginnings to the Restor 
ation. Fully illustrated. 

SHAKESPEARE QUESTIONS 

By Odell Shepard, Trinity College. Riverside Literature 

Series. No. 246. 

An outline for thd study of the leading plays. 
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